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The  paper  consider s  a  sample  of  about  70  copies  

preserv ing i l luminated front i spieces plus two of  

Giovanni  d ’Andrea ’ s  Nov e l la ;  these  represent  Mar t in  

Bertr am’s mater i a l  f rom German and other  l ibrar i es ,  

the  French munic ipa l  l ibrar ie s  onl ine ,  most  Br i t i sh  

examples  (London/Oxford only  se lec t ive ly )  and  a  

range of  Bolognese/Ita l i an examples tha t  dominate  

my own research .  Almost a l l  of  the  70 manuscr ipts  

represent the  ce lebrat ion of  the  mass and the 

exc lusion of  the  la i ty  f rom the sanctuary ;  there  are  

seven except ions .  

 

For the  i l luminat ion schola r ,  and  perhaps  for  the  

or ig ina l  pa trons ,  the  Liber  Ext ra  has a  convenient  

compactness tha t  se t s  i t  apar t  f rom Gra t i an ’s  

Decr e t um .  F ive  books ,  f ive  front isp ieces ,  perhaps s ix  

to  e ight  wi th  the  added  mater ia l  of  the  la ter  13 t h  

century .  Unl ike  many Grat i ans  the  programmes of  

i l lumina ted copies are  genera l ly  complete  except 

where  those  for  Books  I  and III  have been robbed  

out ,  a  not uncommon misfor tune .  From the  ear l i est  

surv iv ing  i l lumina ted copies of  the  Decr e ta l e s  

produced in Ita ly ,  and presumably  in Bologna in the  

absence of  substant ia l  compet ing ins t i tu t ions be fore  

Padua’ s  re -emergence from Ezze l ino’s  host i l i ty  in 

1259,  i t  was  norma l  to  d iv ide  the  text  into  two 

par ts . 1  Already in  the  ea r ly  L incoln  copy ,  MS 136,  

                                                 
1  I t  i s  c l e a r l y  f o r  my  l ega l  a nd  h i s t o r i c a l  co l l e ague s  t o  

d e t e rm ine  h ow  accu ra t e  t he s e  a s sumpt i on s  ac t ua l l y  a r e  a nd  

how  f a r  t hey  app ly  t o  i nd i v id ua l  co p ie s ;  my  p r ecep t s  a re  b ased  

abo ve  a l l  on  t h e  con s i s t en cy  o f  c e r t a in  a s pec t s  o f  p r od uc t ion  

in  va r i ous  c op ie s  and  the  a r gument s  p re sen t ed  by  F .  P .  W.  

S O E T E R M E E R ,  Ut rumque  iu s  i n  pec i i s :  a spe t t i  d e l l a  p rod uz i one  
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att r ibu table  to Bologna  i t se l f  through s imi lar i t ie s  

wi th the  Parvum Volumen  in Bologna ,   Archiginnas io, 

MS A.132,  which has  a  Bolognese  provenance  from 

S.  Sa lva tore/S.  Mar ia  de l  Reno,  the  tex t  i s  thus 

d iv ided . 2 Book II ends on an ex tended gather ing  of  

10 ra ther  than 8 leaves ,  fol .  91 -100 ,  and Book III  

opens with the  s tandard design of  th is  and other  

ear ly  lega l  manuscr ipts ,  a  por tra i t  and GREGORIUS  

spe l l ed  out in  whi te  capi ta l s ,  a  des ign emula t ing the  

I -por tra i t  of  IUSTINIAN  in the  Codex .  This  

d iv i s ion is  much more expl ic i t  in Leonardo Gropi  of  

Modena’ s  highly  precoc ious co py of  the  Decreta ls  

now in  the  Bodle ian  L ibrary ,  Oxford ,  MS Lat .  th eol .  

b.4  (F ig .  116-120) ,  d iv ided into  two parts  a t  Book 

III  and i l lu s tra ted a t  each book wi th fu l l  narra t ive  

composi t ions,  wr i t ten  in 1241 and c lear ly  

                                                                                        
l i b r a r i a  a  Bo logn a  f r a  Due  e  Trecen t o ,  M i l an o  1 99 7 ,  f o r  t he  

l a t e  d eve lo pment  o f  bo ok  p r od uc t ion  in  Pad ua  and  e l sew here  

compa red  w i th  Bo lo gna .  

2  R .  M .  T H O M S O N ,  Ca t a logu e  o f  t he  Manu sc r i p t s  o f  

L in co ln  Ca th ed ra l  Ch ap t e r ,  W ood br id g e  19 8 9 ,  p .  4 - 5 ,  1 0 5-1 06 ,  

p l .  5 4 ;  R .  G I B B S ,  The  13 t h - c e n tu ry  d eve lopment  o f  

i l l u m in a t i on  i n  Bo l ogne se  co p ie s  o f  t he  Dec re t a l s  o f  Gre gory  

IX ,  in :  G .  B R I Z Z I ,   M .  G .  T A V O N I  ( ed . ) ,  Da l l a  pec i a  a l l ’ e -

boo k :  L ib r i  pe r  l ’U n i ve r s i t à :  s t ampa ,  ed i t o r i a ,  c i r co l az io ne  e  

l e t t u ra ,  At t i  d e l  Co nve gno  21 -25  o t tob re  2 00 8 ,  B o l ogn a  2 0 09 ,  

p .  49 - 65 .  Wh i l e  M S  3  h as  1 4 t h -  and  15 t h - c en tu ry  r e co rd s  o f  

owner sh ip  by  c ano ns  o f  L i nc o ln ,  MS  13 6  i s  no t  r e co gn i s a b le  

in  e i t he r  1 5 t h -  o r  t h e  1 7 t h - c en tu ry  in ven to r i e s ;  Thom s on  

cons id e r s  i t  an  acqu i s i t ion  a f t e r  14 54 ,  bu t  i t  may  we l l  h ave  

been  he ld  e l sewhe re  in  t h e  c a thed ra l  a t  a n  e a r l i e r  d a t e  an d  i s  

un l i ke l y  t o  h av e  been  acqu i r e d  a f t e r  t he  W ren  in ven to ry .  
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i l lumina ted a t  the  same  date ,  g iven i t s  d i st inct ive  

ear ly  13 t h -century  s ty le  and coherence  wi th the  text . 3 

Here  the  f i r st  Par t  has  a  colophon not ing  i t s  

conclus ion and a  b lank verso fac ing Book III  on the 

new gather ing .  This  d iv i s ion i s  not fol lowed  

cons i stent ly  in other  centres ,  suggest ing that  i t  d id  

not have a  tex tua l  bas i s ;  ins tead i t  would appear  to 

be the  d ir ect  re su l t  of  the  B olognese  sta t ioners ’  

prac t ice  of  hir ing  the  pec ia e  of  the  manuscr ipt  in two 

sets ,  one for  each par t ,  off ic i a l ly  taxed (charged for )  

accord ing ly ,  and thus i t  came to s truc ture  many 

univer s i ty  copies .  On the other  hand ,  unlegi s l a ted  

norms are  not  infa l l ib le  gu ides to or ig in;  there  are  

f ine  Bolognese  copies ,  a t  l eas t  in a l l  the ir  r ead i ly  

ident i f iable  decorat ive  a spec ts ,  which do not re spect  

th i s  d iv i s ion,  most  notably  Jacopino da Reggio’ s  

Chant i l ly  copy (397,  ca t .  no.  216)  owned from very 

ear ly  on by a  member  of  the  French roya l  house .   

The  obvious reason for  the  common div i s ion i s  

that  the  two parts  a re  of  roughly  equal  length .  But  i t  

a lso  pr iv i leges the  book dea l ing wi th the  l i fe  of  the  

                                                 
3 See  B .  B O M B I ’ s  p ape r  in  t he s e  P roceed in gs  a nd  O.  P Ä C H T  

and  J .  A L E X A N D E R ,  I l l um ina t ed  Manusc r ip t s  i n  t he  Bod l e i an  

L ib ra ry .  Ox fo rd  I I :  I t a l i an  Sc hoo l ,  Ox ford  1 97 0 ,  p .  8 ,  no .  73 ,  

p l .  VI ,  r ep rod uc i ng  Boo k s  I I ,  I I I ,  IV ;  C .  D E  H A M E L ,  A  

H is to ry  o f  I l l um ina t ed  M anu sc r ip t s ,  2 n d  ed . ,  Lond on  1 99 4 ,  p .  

13 8 - 13 9 ,  f i g .  11 9  (B ook  V) ;  R .  G I B B S ,  Th e  Deve lopme n t  o f  

t he  I l l u s t r a t ion  o f  L ega l  Manusc r i p t s  by  Bo log n ese  

I l l um i na to r s  be tween  1 25 0  a nd  1 29 8 ,  in  V .  C O L L I  ( e d . ) ,  

Ju r i s t i s che  Buch pr od ukt i on  im  Mi t t e l a l t e r ,  S t ud ien  zu r  

Europ ä i sch en  Rec h t sge sch ic h t e  15 5 ,  F r an kfu r t  am  M a in  2 00 2 ,  

p .  17 3 - 21 8 ,  a t  p .  1 94 - 19 8 .  
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c lergy ,  an important  matte r  s ince  i t  reaches into  

church d i sc ipl ine  ra the r  than the broader  jur id ica l  

pr inc iple s tha t  precede i t .  The t i t le  of  the  Book ( De 

v i ta  e t  h one s ta t e  c l e r i c o rum )  der ives f rom the 6 t h -

century  St .  Mart in  of  Braga ’s  Formula  v i t a e  hone s ta e ,  

and is  taken over  by  each of  the  success ive  

Compi la t i on e s  preceding Gregory  IX’s forma l  i s sue .  

The  spec if ic  chapter  Ut la i c i  tha t  opens Book III  

does not appear  to be  par t icu lar ly  cruc ia l  to these  

broader  concerns ,  but  i t  ep i tomises the  profound  

contras t  be tween Gregory ’s  13 t h -century  c lergy ,  a 

pr ie s thood  made exc lusive  by  a  century  of  papa l ly  

dr iven reform, and tha t  of  the  ear ly  Church or  

indeed i t s  Reformation r iva ls .  I t  i s  concerned wi th 

the  rese rva t ion of  the  church sanc tuary  to the  c le rgy  

centred on the pr ie s thood dur ing  holy  off ice  and  

the exc lusion of  the  la i ty  f rom i t .  The opening t i t l e  

and the iconography usua l ly  a ssoc ia ted wi th  i t  

ref lec t  both the  increas ing emphasi s  on the doc t r ine  

of  transubstant ia t ion and the centra l i ty  of  the  

Euchar i st  to church r i tua l  and to the  increas ing 

exc lusion of  the  la i ty  f rom direc t  ac cess to i t . 4 The  

canon i s  therefore  ve ry  much an epi tome of  the  

                                                 
4 L .  G R A N T  summar i se s  t he  e f f ec t  o f  t he se  in  t he  p ro v i nce  

o f  Norma nd y ,  exempl i f y i n g  t he i r  un ive r sa l  im pac t ,  in :  

Arc h i t e c t u r e  a nd  S oc i e t y  i n  N ormand y  1 12 0 - 12 7 0 ,  New Ha ven  

and  Lo nd on  20 0 5 ,  p .  4 -5 ,  30 .  The  F ranc i sc a n  A rch b i s hop  

Eud es  R i gaud  o f  Rouen  wa s  pa r t i cu l a r l y  conce rned  a s  p a r t  o f  

h i s  r e f o rm is t  d r i ve  in  t he  d ioce se  t h a t  l a y  ac ce s s  t o  r e l i c s  

shou ld  no t  be  a l lowed  th rou g h  the  sanc tua ry ;  i n  t he se  r e sp ec t s  

t he  F ra nc i sc a ns  we re  f a r  r em oved  f r om the  p opu l a r  p i e t y  o f  

t he  Re format ion .  
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13 t h -century  church of  Gregory  IX ra ther  than the 

long estab l i shed doc tr ines of  Gra t ian ’s  Dec re t um .  

From a  codico logica l  and ar t i s t ic  point  of  v iew 

the s ign if icance of  the  front i spiece  to Book  III  i s  

c learer .  Even taking  the  comprehens ive  i l lus tra t ion 

of  the  Leonardo Gropi  copy into  account  we f ind 

l i t t le  in the  presenta t ion of  the  ear ly  copies of  the  

Decreta l s  to ident i fy  most  of  i t s  contents a s  an  

ecc les ia st ica l  r a ther  than a  jur id ica l  tex t  o ther  than 

the ves tments of  the  judges who domina te  the  

iconography.  Most Bolognese  and  other  Ita l i an  lega l  

f ront i spieces are  composed  of  two or  three  

compartments  showing a  tr ia l ,  a  judge  or  poss ibly  

on occasion the  emperor ,  or  hi s  ecc les ia st i ca l  

equiva lent ,  confront ing  the  par t ie s  in a  jud ic ia l  

hear ing or ,  for  cer ta in books,  the  accused.  By the  

1280s  the  two/three -bay d iv is ion of  the  scene  is  

g iven a  cer ta in  archi tec tura l  character ,  and  Book I  i s  

of ten g iven i t s  own front isp iece  wi th the  Tr ini ty  

represented in par tner sh ip or  replac ing the  opening 

promulgat ion.  But i t  i s  on ly  wi th Jacopino da 

Reggio ’s  Pa l .  la t .  629  (Fig .  13-18 )  of  a  couple  of  

years la ter  that  we f ind the  set t ings acquire  an  

over t l y  ecc les ia st ica l  presence ,  and  th is  i s  

par t icu lar ly  marked at  Book III  i t se l f . 5 Some of  the  

contrad ic t ions tha t  we  f ind in the  severa l  var ia t ions  

on Jacopino’s  design may be due to th is  emphasi s  

upon the  church archi tec ture  i t  presents .  

The norms of  treatment of  Book III  provide  

three  is sues for  us to  consider ,  apar t  f rom the 

poss ib i l i ty  of  except ional  imagery .  Fir s t  i s  the  nature  

                                                 
5 G I B B S ,  Th e  Deve lopme nt  ( se e  n .  3 ) ,  p .  20 1 -2 1 0 .  
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of  the  d iv i s i on  of  the  manuscr ipt  i t se l f  and  the  

re la t ionship  of  the  d i splay  to  i t .  Sec ond  i s  the  nature  

of  the  s c ene ,  norma l ly  the  enactment  of  the  mass  a t  

an a l tar ,  somet imes with  an archi tectura l  se tt ing  as  

in  the  Leonardo Gropi  manuscr ipt ,  and th i rd l y  the  

extent  to which the  prec ise  deta i l s  of  the  text  are  

represented ,  indeed  unders tood ,  by  the  i l lumina tor ,  

as  i s  surpr is ing ly  often not  the  case .  In f act ,  a s  

regards except ions ,  the  ce lebra t ion of  a  mass  or  

some kind of  off ice  a t  the  a l ta r  i s  remarkably  

standard throughout ,  even in the  rather  odd ea r ly  

L incoln MS 3 .  I t  may be  tha t  a  broader  impl icat ion 

was taken by 13 t h -century  c ler ic s  f rom the imagery  

chosen by most i l luminators or  the ir  pa trons,  and  

that  i t  a l so indica ted the  impor tance  of  the  d igni ty  

of  the  c lergy  performing the  sacred off ice  in 

re la t ion to the  notor ious controversy  over  the  

communion enac ted by  a  s infu l  pr ies t :  I  am not  

aware  of  any spec if ic  ind ica tor  of  such a  wider  

in terpre ta t ion.  A fur ther  considera t ion af fects  the  

book as a  whole ,  a long wi th the  re s t  of  indiv idua l  

manuscr ipts ,  to whi t ,  the  extent  to which the  t i t le s  

wi thin are  a l so  i l lu s tra ted by  d i st inct ive  and re levant 

protagonis t s  in the ir  in i t ia l ,  something which 

Jacopino seems to give  unpara l le led a ttent ion to.  

In a  fa i r l y  considerab le  body  of  manuscr ipts  I  

have  looked  a t  inc luding those  Mart in Bertr am has  

presented to us and some of  the  French munic ipa l  

copies I  have found very  few except ions to the  

normal  iconography ,  genera l ly  marked by be ing  

ear ly  or  la te  or  of  German/Austr ian or ig in ,  or  f rom 

Padua where  new iconographies began to supplant  

the  es tabl i shed lega l  iconography in cer ta in f a i r ly  

smart  copies even from the la ter  13 t h  century .  An 
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ear ly  copy wi th i l lumi na t ion in the  Vene t ian/Paduan 

sty le ,  Avranches 150 ,  i s  a  fa i r ly  ear ly  copy  from 

be tween ca .  1260 -80 ,  probably  f rom Padua . 6  I t  

prov ides  such an except io n to what  became the 

standard choice  of  theme:  i t  shows three  c le r ics  

sea ted as an example  of  the  sta te s of  med i ta t ive  

c ler ica l  l i fe . 7  I t  has the  pre -a lphabet ica l  sy s tem of  

a l lega t ions together  with  under l ined lemmata ,  and is  

d iv ided into par ts .  In many re spects  i t s  grotesques 

are  st i l l  c lose  in type and colour  to the  Lincoln 

Decreta l s .  Avranches 150’s  ear ly  da te  i s  ref lec ted in  

unusua l  iconography perhaps for  a  monast ic  pa tron:  

i t  shows three  c ler ic s  seated as an example  of  the  

sta te s of  medi ta t ive  c le r i ca l  l i fe .   

Ref lec t ing the  changes  a t  a  la ter  da te  Marta  

Pavón Ramírez has stud ied Vat .  la t .  6054,  wr i t ten  b y  

Francesco Flor io for  the  Archbishop of  Sens  in 

1483,  wi th  Par i s ian  i l lumina t ion ,  conc luding that  i t s  

deathbed scene represents the  chapter s cover ing 

ecc les ia st ica l  te staments , 8  whi le  the  Auxerre  

                                                 
6 F réd é r iqu e  Cahu  ha s  w r i t t en  an  exce l l en t  d i s se r t a t i on  on  

the  manu sc r ip t :  É tud e  d u  manus c r i t  1 5 0  co nse r vé  à  l a  

B ib l i o thèque  d '  Av ran che s :  l e s  Dec r e t a l e s  d e  Grego i r e  IX ,  

Ma i t r i s e  d e  l ' h i s t o i r e  d e  l ' a r t  199 9 - 20 00 ,  Pa r i s  IV  So rb on ne ,  

d epos i t ed  i n  t he  l i b ra ry ,  g i v i ng  a  f u l l  d e sc r i p t io n  o f  i t s  

con t en t s  and  d eco ra t ion .  I t  may  be  d a t ed  by  t he  ad d i t i o n  o f  

t he  ad d i t ion a l  l e g i s l a t ion  p r i o r  t o  N ich o l a s  I I I  in  a  d i f f e ren t  

Nor th -Eu rope an  in f luenced  s t y l e  t houg h  in  a  p a l e t t e  c lo se  t o  

t he  p reced ing  ma in  t ex t .   

7  Av ran che s ,  BM 1 5 0  fo l .  11 3  ( In t e rne t :  s e e  Ind ice  I I I ) .  
8  M .  P A V Ó N  R A M Í R E Z ,  Ma nus c r i t o s  d e  d e rech o  can ón ico  

i l um inad o s :  La s  Dec re t a l e s  d e  Greg or io  IX  d e  l a  B i b l io t eca  
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manuscr ipt  reca l l s  he r  comments  on Vat .  la t .  1384  

as a  depict ion of  the  impor tance of  c ler i ca l  

obedience .  I  have a  tota l  of  seven cases out of  some 

62 hi stor ia ted copies where  the  ce lebra t ion of  the  

mass  i s  not  represented here .  One obvious 

contrad ic t ion to  the  pr ior i t i s ing  of  Book III  appears  

in  Le ipz ig  967  (Fig .  62 ) ,  where  i t  i s  inverted  by 

reducing  i t s  f ront i spiece  to  a  fo l ia te  ini t i a l ,  not ,  

however ,  a  norma l  procedure  in fu l ly  i l lumina ted 

copies .  Here  i t  i s  perhaps the  re su l t  of  the  scr ibe  

omit t ing  to  provide  a  larger  space  despi te  i ts  

opening a  new leaf/ga ther ing? More typica l  i s  the  

use  of  such fol i a te  in i t i a ls  throughout or  af ter  the  

opening page as in Le ipzig 965 (F ig .  56-59) . 9  This  

i s  rare  in  Ita l ian  manuscr ipts ,  bu t  Mar t in  Bertr am 

has produced an examp le  in Montecass ino MS 63 

(Fig .  299-303) f rom around 1300-1310.  

As the  second  ma jor  opening of  the  manuscr ipt  

Book III  wi l l  come to be g iven spec ia l  t rea tment 

comparable  to Book I ,  and unfor tunate ly  in some 

cases tha t  extends to both be ing robbed from the 

manuscr ipt ,  as  i s  the  case  for  both Durham’s ma jor  

Bolognese  copies ,  C. I .9  f rom Bologna and C .I .10  

wr i t ten and  decora ted  wi th  margina l  grotesque 

doodles by  a  Bolognese  scr ibe .  Idea l ly ,  one would 

l ike  to  s tar t  d i scuss ion of  the  mature  Bolognese  

copies with  Durham C.I .9 ,  qui te  c lose ly  da teable  by  

i t s  context  and  probable  assoc ia t ion with Rober t  de  

Insula ,  pr ior  of  F incha le  and subsequent ly  b ishop of  

Durham,  who appear s to have been commissioning 

                                                                                        
Apo stó l i c a  V a t i c a na ,  t e s i s  d o c to ra l ,  U n i ve r s i t a t  d e  Ba rce lo na ,  

Ba rc e lo na  20 0 7 ,  p .  2 7 1 -2 77 .  

9 Manusc r ip t s  no t i f i ed  by  Ma r t in  Be r t r am .  
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numerous manuscr ipts  in  Bologna be tween 1268  and 

1270. 10 I t  has  lost  i t s  opening front i spieces ,  a lmost  

cer ta in ly  a  pa ir  of  them s ince  two leaves are  

miss ing ,  and Book III ,  which cer ta in ly  fe l l  a t  Par t  

I I .  A s imi lar  fa te  has  fa l len to Durham C.I .10 ,  

wr i t ten by the  scr ibe  who prov ided the l a ter  

addit ions to C .I .9  in  the  1280s ,  Gu i l le lmo da 

Bologna . 11 C. I .10  was probably  wr i t te n towards 1290  

and  i l lumina ted by  a  f ine  French or  Francophi le  

Engl i sh i l luminator .  These  wi l l  fa i l  to appear  here ,  

then ,  though the manuscr ipts  are  perhaps the  most  

important  copies in Br i ta in apar t  f rom the 1241  

Oxford copy .  One might expec t  the  ar t  hi st ory  of  

the  Decre ta ls  to be domina ted by i l lumina ted 

Bolognese  copies in the  so -ca l led  ‘F ir st  S ty le ’  or  

‘Academic ’  a s  I  have proposed to ca l l  i t ,  the  ar t  

                                                 
10  G iov ann a  Mura no  h as  id en t i f i ed  h im  as  t he  ‘R o b e r t o  d e  

Ta l a v e ,  a n g l i c o ’ ,  a l i a s  ‘ d e  C r i l a o ’ ,  ‘ d e  Ch i c am ’ ,  ‘ d e  Ch i r c am  

Du lm e n s i s  d i o c e n s i s ’ ,  ‘ d e  Gu r c h an ’ ,  ‘ d e  Gr i c an ’ ,  ‘ d e  C r i c an ’ ,  ‘ d e  

Ch i r c am  Dua l n e n s i s  d i o c e n s i s ’ ,  a  pe r ha ps  exce ss ive  r ang e  o f  

va r i a t io ns  t o  be  secu re l y  a s s i g ned  to  o ne  man  d e sp i t e  t he  

unf am i l i a r i t y  o f  Nor the rn  En g l i sh  p l ace  name s  in  Bo l ogn a :  G .  

M U R A N O ,  Cop i s t i  a  B o l ogn a  ( 12 65 -1 27 0) ,  Tex t e s  e t  É tud es  d u  

Moyen  Âg e  3 7 ,  Tu rnh ou t  2 00 6 ,  p .  4 7 - 52 .  

11  See  Bomb i ’ s  p ape r  fo r  a  d e t a i l ed  s t ud y  o f  t he  fo rmer ,  

inc lud ing  some  h igh ly  ch a l l eng ing  c onc lu s io ns  abou t  t he  

in t eg ra l  n a tu re  o f  t he  who l e  o f  C . I . 9 ,  in c lud i ng  t h e  l a t e r  

ad d i t ion s ,  w r i t t en  a lmos t  c e r t a in l y  by  Gug l i e lmo  d a  Bo lo gna  

who  wro t e  C . I . 10 ,  p re sumab ly  no t  in  Bo lo gna ,  a nd  whose  

i l l um in a t i on  ap pea r s  t o  be  E ng l i s h  o r  F re nch  o f  a  k ind  no t  

d emons t r ab ly  p re s en t  i n  I t a l y :  s e e  G I B B S ,  Th e  1 3 t h - c e n tu ry  

d eve lo pment  ( see  n .  2 ) ,  p .  61 - 63 ,  f i g .  4 - 5 .   
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proceeding from the  essent ia l ly  schemat ic  por t ra i t  

and inscr ipt ion of  L incoln  136 to  deve lop a  s imple  

narra t ive  in a  f rame  of  two or  three  compartments ,  

usua l ly  in the  mature  s ty le  arcaded.  These  na tura l ly  

lend  themselves to form the structure  of  a  church or  

church arcade  in the  context  of  Book III ,  a s  a l ready 

in the  1241 Oxford copy ;  so the  sty le  and the d esign 

f i t  na tura l ly  toge ther  a t  th i s  po int  more dynamica l ly  

than the otherwise  s tandard lega l  scene  of  judge and  

protagonis t s  in fac ing  compar tments .  However ,   

when glossed copies  might be  expec ted  to 

prol i fera te  they  are  in fac t  outnumbered by 

contemporary  French and occas iona l ly  Eng l ish 

copies and la ter  Bolognese  ones,  though the 

mate r ia l  for  Br i ta in is  ve ry  spar se  today ,  r a ther  a s  in 

the  case  of  the  Scandinavian fragments . 12 A major i ty  

of  the  copies  in Durham and  e l sewhere  a re  French,  

one or  two Engl i sh o r  perhaps Engl i sh copies of  

French ones ,  a s  has been c la imed for  the  f iner  of  

the  Hereford copies .  There  i s  a  s ing le  modest  

Bolognese  i l lumina ted copy in the  Bibl iothèque 

Nat ionale , 13  and most of  the  severa l  Ita l i an 13 t h -

                                                 
12  M .  B E R T R A M ,  De ko r i e r t e  Ha nd sch r i f t en  d e r  Dek re t a l en  

Grego rs  IX .  ( Lib e r  Ex t r a )  a u s  d e r  S i ch t  d e r  H and sc hr i f t en -  

und  Tex t fo r schun g ,  Marbu rg e r  J ah rbuch  fü r  

Kuns tw i s se nsc ha f t  35  ( 20 0 8 ) ,  p .  3 1 -6 5 ,  a t  p .  31 f . ;  I d . ,  

Kanon i s t i s che  H and s chr i f t en  im  m i t t e l a l t e r l i c hen  Schwe d en ,  

in :  J .  B R U N I U S  ( ed . ) ,  Med ieva l  Bo ok  F ragme nt s  in  Swe d en ,  

S tockh o lm  20 05 ,  p .  1 32 -1 83 .  

13  BNF l a t .  3 94 4 ;  s e e  F .  A V R I L ,  M . -T h .  G O U S S E T ,  C .  

R A B E L ,  M anu sc r i t s  en lum iné s  d ’o r i g ine  i t a l i en ne  I I :  XI I I e  

s i è c l e ,  Pa r i s  19 8 4 ,  p .  10 9f . ,  c a t .  135 ,  p l .  l x i x ;  Bo ok  I I I  ha s  a  

s i ng l e - co lumn i l l u s t r a t i on  i n  t he  t ex t  ( a s  f o r  t he  o the r  
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century  copies  in  the  Vat ican are  no t secure ly  

a t t r ibu table  in the ir  i l lumina t ion to Bologna i t se l f .   

I t  i s  possib le  tha t  even in the  1260s there  were  s t i l l  

few ar t i s t s  in Bologna work ing in a  spec if ica l l y  loca l  

manner .    

Whi le  the  genera l  subject  mat ter  of  Nor thern 

examples matches the  I ta l ian mater ia l ,  the  

poss ib i l i t ie s  for  the  deve lopment of  set t ing and  

narra t ive  in Ita l i an manuscr ipts  rap id ly  outst r ip  

fronta l  t rea tment of  a  l imited re l ie f  space  in the  

‘Goth ic ’  ar t  of  the  North.  I t  i s  only  in the  14 t h  

century  tha t  these  poss ib i l i t ie s  come fu l l y  into the ir  

own in  the  surv iv ing Bolognese  manuscr ipts  when 

Northern copies seem to be grea t ly  reduced  in  

number  in the  face  of  the  compi la t ion of  the  Libe r  

Sex tus .   

The lack of  abundant mater ia l  for  the  3 r d  quar ter  

of  the  13 t h  century  i s  a l l  the  more  surpr i s ing for  the  

precoci ty  of  the  Leonardo de ’  Gropi  example  of  

1241.  This  i s  g iven by Anne Derbes as the  ear l ies t  

secure  ev idence of  the  r a is ing  of  the  host  in  Ita l ian  

ce lebrat ions of  the  mass ,  even though i t  i s  t r aceable  

back  to the  theologica l  concer ns wi th  

Transubstant ia t ion and  the host  a t  the  1215 La te ran 

counci l ,  and i t  i s  cons idered to have been 

estab l i shed very  ear ly  in  Par i s . 14 The ea r l ie s t  source  

for  the  e leva t ion in Roman prac t ice  i s  cons idered  to 

                                                                                        
f ron t i s p i e ce s ) ,  show ing  t h e  e l ev a t io n  o f  t h e  ho s t  d u r ing  t he  

mass .  

14 A .  D E R B E S ,  P i c t u r i ng  t he  Pa ss io n  in  La t e  Med ie va l  I t a l y ,  

Cambr id ge  1 99 6 ,  p .  17 -1 8 ,  1 87 ,  n .  3 1  ( t he  manu sc r i p t  no t  in  

t he  ind ex ) .  
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be the Indutus  p l an e ta  ascr ibed to Haymo of  

Faversham and  dated 1243 ,  bu t  Derbes  notes the  

evidence of  the  Oxford  Decreta l s  tha t  i t  must  have 

been es tabl ished  ear l ier .  Among the ea r l ie s t  copies  

of  the  Decre ta l s  the  trea tment of  the  host  i s  

therefore  a  mat ter  of  in terest ,  though s tandard by 

the  subsequent s tage  of  i l luminat ion.  In other  

respects  the  i l lumina t ion to Gropi ’ s  work  i s  

remarkable .  The s truc ture  cons is t s  of  three  square  

domed bays reca l l ing  the  spreading l ayout  of  

Modena Cathedra l  i t se l f ,  though the f i r st  wi th four  

columns a l so s trong ly  evoke s a  c ibor ium over  the  

a l ta r .  The other s have only  a  centra l  p ier  suggest ing,  

bu t  mis lead ing ly ,  a  t r iangular  bay .  The cupole  are  

carr ied on co lumns wi th fol ia te  cap i ta l s  and are  

separa ted by pinnac le s a l terna te ly  shown from the 

s ide  and  from above ,  c lear ly  a  decora t ive  ra ther  

than a  descr ipt ive  approach to  space  and s truc ture .  

The f igure  sty le  i s  an imated and very  competent 

though not par t icu lar l y  sty l i sh,  e ssent ia l ly  l a te  

Romanesque wi th s trong contours and fac ia l  

mode l l ing perhaps ref lect ing remote ly  Gothi c  and 

Byzant ine  inf lue nces ;  the  pleated tunic  or  amic t  of  

the  pr ie st  represents the  extended surviva l  of  1200  

sty le  drapery  in  Tuscan pa int ing .  But  the  

ar t icu la t ion of  the  subject  i s  remarkable :  the  pr iest  

i s  f ramed a t  the  a l tar  ra is ing  the  host  above the  

cha l ice  and  missa l ;  a  deacon wi th other  c lergy  holds  

the  pat ten in  readiness  in  the  second bay ,  and a  

group of  la i ty  occupy a  separa te  bay ,  as  they  shou ld .  

The  c loak suggests  the  lead ing l ayman is  ac tua l ly  

noble  and in an archa ic  short  tun ic ,  s ince  such sh or t  

garments increas ing ly  indicate  a  lower  c la ss  f rom 

th i s  t ime .  In shor t  the  scene looks back to ear l ier  
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trad i t ions of  representa t ion as wel l  a s  forward  to 

the  mature  des ign of  the  1280s .  Al though i t  appears  

to  me tha t  there  i s  no evidence for  any  substan t ia l  

academic  body  in Modena i t se l f  tha t  might expla in  

the  prophet ic  na ture  of  th i s  manuscr ipt ,  i t  i s  c l ear  

that  both as ar t is t s  and sc r ibes ,  perhaps  a lso  a s 

pa trons ,  the  Modenese  occupied  an e l i te  pos i t ion 

among the ar t isans  of  Bologna  by the  la ter  13 t h  

century .  Whether  we consider  the  s igna tures of  the  

Gerona B ible  s igned by  Bernard ino de Mut ina and  

the B ible  of  Niccolò  da Montenaro  s igned  by  

Modenese  de i  Gr i so lf i ,  ac t ive  in  Bologna even i f  the  

bib le  was  wr i t ten in  Padua,  to refer  to  the  

i l lumina t ion ins t ead of  or  a s  we l l  a s  the  ca l l i graphy ,  

these  Modenese  are  a ssoc ia ted wi th  top order  

manuscr ipts ,  and l ikewise  Jacopino da Reggio . 15  

   

A pa ir  of  manuscr ipts  in  the  Chapte r  L ibrar ie s  of  

Lucca 137 and Piacenza Cod .  59 ,  provide fa i r  

examples  of  Bolognese  Decre ta l s  for  the  1270s and  

80s. 16  I f  my notes a re  correct  Lucca ,  Bib l .  Capit . ,  

                                                 
15  R .  G I B B S ,  T he  S ign a tu re s  o f  Bo l ogne se  P a in t e r s  f r om 

12 50  to  1 40 0 ,  in :  L ' Ar t i s t a  Med ie va l e ,  Comune  d i  

Mod ena/ Scuo la  Norma l e  Su pe r io re  d i  P i sa ,  M od ena ,  1 7 -1 9  

Novembe r  1 99 9 ,  Ann a l i  d e l l a  Scuo la  N orma le  Su pe r io re  d i  

P i s a ,  Se r .  I V ,  Quad e rn i  16  ( 20 03) ,  P i sa  2 00 8 ,  p .  32 2 -3 2 4 .  

16  G .  D A L L I  R E G O L I ,  La  m i n i a t u r a ,  i n :  S to r i a  d e l l ’ Ar t e  

I t a l i an a  9* ,  Gr a f i c a  e  imm ag i ne  I ,  Sc r i t t u ra ,  m in i a t u r a  e  

d i seg no ,  T or in o  1 9 80 ,  p .  1 75 - 1 78 ,  f i g .  20 1 - 21 0 ,  who  f i r s t  

pub l i shed  t he  l a t t e r  no t i ng  t he i r  s im i l a r i t y ,  m i sd a t ed  t hem to 

t he  e a r l y   14 t h  c en tu r y ;  M .  B O L L A T I ,  i n :  M .  M E D I C A  ( e d . ) ,  

Duecen to :  Forme  e  co lo r i  d e l  Med i oev o  a  Bo log na ,  Ven ice  

20 00 ,  p .  2 57 - 26 1 .  F or  t he  P i acenza  MS ,  wr ong ly  d e sc r i be d  a s  
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MS 137  has  the  Gregory  X legi s la t ion of  1274  

added,  whi le  Piacenza has i t  inc luded wi th the  1282 

gloss  and i s  therefore  a  few year s la ter .  The  

Piacenza copy i s  strongly  Romanesque in  id iom,  

though Quintava l le ,  demonstra t ing the  incoherence 

of  ar t -hi s tor ica l  s tudie s of  the  per iod  ca l l s  i t  

‘cu l tura  neobizant ina  emi l iana ’ .  Just  how wrong is  

th i s  usage the  a r t  of  Jacopino da  Reggio 

demonstra tes  qui te  v iv id ly .  Both manuscr ipts  

feature  a  Tr ini ty  for  Book I ,  bu t  in other  re spects  

they  share  the  iconography of  the  2 n d ,  3 r d  and  4 t h  

books wi th Leonardo de Gropi ’ s .  In the  Lucca copy  

the  composi t ion,  by  the  second very  infe r ior  hand  

probably  responsible  for  Bologna Museo Civico MS 

510 ,  i s  d iv ided into two bays of  trefoi led arches ,  a  

stone tower  r is ing above  the  a l tar  bay  in which the  

pr ie s t  ra ise s the  host  accompanied by hi s  acolyte .  

There  i s  a  tumul tuous crowd in the  f i rs t  arcade ,  not  

spec if ica l ly  repe l led but separate  f rom the two 

pr ie s t s  ce lebra t ing  mass in the  second.  In the  

second i s  a  grea t  throng of  reverent ia l  la i ty .  The  

Piacenza copy is  more  cons is tent  in qua l i ty .  I t  

re turns to the  three -bay design and s tresses the  

concern of  the  tex t  by  p lac ing a  c le r ic  hold ing back 

the  la i ty  a t  the  hear t  of  the  compos i t ion .  The pr iest  

occupies most  of  the  space of  the  2 n d  and 3 r d  bays ,  

s imple  a rches ,  whi le  hi s  ass i stant  i s  p laced in front  

of  the  support  be tween the 2 n d  and 1 s t ,  in which the  

congrega t ion i s  placed .  

                                                                                        
‘Cos t i t uz i on i ’  s e e  A .  C .  Q U I N T A V A L L E ,  M in i a t u ra  a  P i ac e nza ,  

Venez i a  ( 1 96 3) ,  p .  16 0 -1 6 1 ,  f o r  B oo k  I I I  f i g .  3 4 1 .  
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One fragment by an ar t i s t  ac t ive  on the Du rham 

manuscr ipts  i s  preserved in  the  Cini  Foundat ion,  

Venezia ,  no.  2017 , 17 though in  the  Robert  de  Insu la  

set  he  i s  ac t ive  in the  c iv i l ian Parvum Volumen  C . I .4  

and the Codex  C . I .6 ,  ra ther  than the Decreta ls .  He is  

a lso ,  however ,  the  ar t i s t  responsible  for  c omple t ing 

Lucca 137 .  His f igures ’  t r iangu lar  dark ly  shaded eyes  

are  c loser  to  the  ma in ar t is t ’s  work  than hi s  

addit ions to the  manuscr ipt  or  h is  contr ibu t ions  to 

the  Durham Volumen  and Cod ex ,  sugges t ing tha t  i t  

was inte rmed iary  in date  between the  beg innin g  of  

the  Lucca manuscr ipt  and i ts  complet ion,  perhaps 

i l lumina ted a longside  i t  in the  same workshop.  His  

tr iple  arcade i s  a  typica l  example  of  the  mature  

‘F ir s t  S ty le ’  se t t ing except tha t  he  graduates the  

wid ths from the wider  cusped a l tar  bay  at  the  r ight ,  

pr iv i leg ing  the  sanctuary  and success ive ly  narrower  

in the  other  two.  An acoly te  holds back the  throng 

from the f i r s t  bay ,  bu t  the  knee l ing c ler ic  be low h im 

masks the  c lar i ty  of  the  d iv i s ion of  space ,  and the 

uni t ing of  a l tar  and sanc tuary  i s  unusua l ,  as  are  the  

two bays  for  the  la i ty .  

A cur ious  manuscr ipt  in the  BAV, S .  Mar ia  

Magg iore  123 ,  shows a  mid - la ter  13 t h -century  l i t t e r a  

nova - type  scr ipt  wi th contemporary  g loss  but  no 

lemmata  despi te  heavy annota t ion .  It  i s  addressed to 

                                                 
17  C i t ed  by  M .  B O L L A T I ,  i n :  M .  M E D I C A  ( ed . ) ,  Duecen to  

( see  n .  1 6 ) ,  p .  2 5 9 ,  a nd  pub l i shed  in  G .  M A R I A N I  C A N O V A ,  

M in i a t u re  d e l l ’ I t a l i a  Se t t en t r i ona l e  ne l l a  Fond az ione  G ior g io  

C in i ,  V icenza  1 97 8 ,  p .  7 9 ,  no .  XI ,  f i g .  XI ;  m i s l abe l l ed  a s  

”Of f i c ium B .  M .  V i rg in i s  in  a n  1 8 t h  o r  1 9 t h - c e n tu ry  h and ” .  
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Bologna ,  and  has no fur ther  texts  despi te  be ing  

att r ibu ted to Boniface  in the  S .  Mar ia  Maggiore  

she lfmark.  I ts  i l luminat ion i s  cur ious ly  archa ic  and 

rather  rough,  heavi ly  ou t l ined  in  b lack ,  with  green 

grounds  to  the  faces  remini scent of  some mate r ia l  

current ly  cons idered  Paduan,  but  wi th  the  

prominent gold  ba l ls  on the  grounds of  some 

secondary  in i t ia l s  genera l ly  a ssoc ia ted with the  

Conrad in  Bib l e  and  South I ta l ian work of  the  1260s -

70s.  The f igure  s ty le  i s  domina ted by  12 t h -century  

sty le  dampfold .  I t s  Book III  i s  s tructura l ly  Par t  I I ,  

d iv ided into two t ref le -a rched bays with cas te l la t ion 

hint ing a t  the  inf luence of  the  ‘Second S ty le ’ .  In  the  

f i r st  the  pr ie s t  and acoly te  knee l  a t  the  a l tar ,  a  

cur ious ly  tr es t led st ructure ,  ra i s ing the  host .  The  

second bay is  occupied  by knee l ing black monks ,  

avoid ing the  quest ion of  the  la i ty  a l toge ther .  

None  of  the  13 t h -century  Vat ican copies has  a  

structura l  d iv i s ion into  two parts  a t  Book III  except 

for  the  group mode l led upon Pal .  la t .  629 (Fig .  13-

18)  and Vat .  la t .  1391 addressed to Bologna with  

both a lphabe t ica l  key ing  and under l ined a l lega t ions  

has somewhat uncharacter i s t ic  academic  f i l i g ree  

smal le r  in  sca le  than usua l  and rather  cur s ive  in 

execut ion,  whi le  the  i l luminat ion i s  executed  in 

coloured washes ra ther  than the body co lour  normal  

in Bolognese  work.  This  execut ion i s  unusua l ,  

though i t  i s  ref ined in drawing ,  and the long faces  

wi th ca lm express ions a re  not too d i ss imi l ar  f rom 

the important  Vat .  la t .  1390 .  Book III  opens  a  new 

column on the recto of  a  new ga ther ing,  ra ther  as  i f  

the  scr ibe  had overshot  a  standard d iv i s ion of  the  

tex t .  I t  i s  a  three -arched composi t ion with l i t t le  

towers  and cupola  not d i rect ly  re l a ted  to  the  ax is  of  
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the  a l tar .  The st ructure  i s  used to separa te  the  pr iest  

f rom the c lergy ,  one of  whom turns with a  s taff  to  

ind ica te  to the  la i ty  in the  lef t -hand  arch the  

ceremony ra ther  a s  i f  to expla in  the i r  conf inement .   

Va t .  la t .  1379 i s  ex treme ly  archa ic  in appearance ,  

and  cer ta inly  not  14 t h -century  as  Kuttner  and Elze ’s  

cata logue  def ined  i t .  I t  i s  wr i t ten in  a  pre -1250s 

semi- tex tua l i s  wi th  Transa lp ine  under l ined 

referenc ing  rather  than e i ther  of  the  success ive  

Bolognese  keys for  lemmata ,  though i t s  address  i s  to  

Bologna .  It s  pr imi t ive  i l luminat ion is  too crude  to  

locate  wi th  any degree  of  conf idence ,  wi th  

Northern- looking ini t ia l s  and s imple  out l ine  scenes 

set  in  pa le  blue  frames  with  pink  grounds  or  the  

a l terna te .  For  Book III  i t  adopts the  s imples t  opt ion 

of  a  pr ie s t  ra is ing the  host  wi th  three  c le r ics  

stand ing  behind him.  S l ight ly  more ref ined i s  a  copy 

of  s l ight ly  la ter  da t e ,  Vat .  la t .  1384 ,  addressed  to 

Bologna and wi th a lphabet ica l  key ing.  S ty l i s t ica l l y  i t  

does not look Bolognese  but perhaps Umbr ian 

(Perugia ? ) ,  and ins tead of  f ront i spieces i t  has only  

in i t ia l s ,  unusua l  in a  Corpus  Iur i s  tex t  f rom Bologna  

or  I ta ly  genera l ly .  I t  a l so provides one of  the  r are  

except ions to the  s tandard i conography,  an  

archbishop enthroned before  a  seated group of  

c lergy  that  he  is  inst ruct ing.  Both of  these  fea tures  

a lso apply  to a  French copy of  Comp i la t i o  I I I ,  Va t .  

la t .  1378 ,  unusua l ly  i l lum ina ted and  a lready  d iv ided 

into par t s ,  but  the  opening in i t ia l  shows a  pope  

stand ing and address ing  a  b ishop wi th crook and  

another  c ler ic .  I t s  i l lumina t ion suggests  tha t  i t  i s  

la ter  13 t h -century  a f te r  the  Lib er  Ex tra  had 

appeared .  Ini t ia l s  for  f ront isp iec es in Gregory  IX’s 

Decreta l s  a re  normal  in  French copies ,  a s  in 
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Admont 646 (F ig .  8 )  and Anglo -French examples 

l ike  Durham C.II .3 .  

Cesena ,  Mala te st iana D.V.1,  of  c i rca  1270 -1280 ,  

wi th Innocent but not  Gregory  and in a  Romanesque 

sty le  with fol i age  untypica l  of  mature  Bolognese  

work does have the  two -part  structure . 18  I t  has an  

address to Bologna and a lphabet ica l  key ,  bu t  i t s  

Book III  f ront i spiece  i s  of  s imple  square  framed 

type l ike  Vat .  la t .  1379 ,  a lbe i t  much bet ter  d rawn 

and pa inted and cer ta in ly  Ita l i an .  I t  may show the 

he terogeneous  nature  of  ear ly  Bolognese  

i l lumina t ion st i l l ,  i t s  heavy drawing and large  round 

faces ,  and regular  use  of  dampfold and the nes ted 

knee  have some counterpar t s  among the other  ear ly  

manuscr ipts .  As usua l  the  pr ies t  ra i se s a lof t  t he  

host ,  but  he  i s  shown a t  an undef ined a l tar  wi th the  

la i ty  d irec t l y  behind him, led  by a  knee l ing doctor  

wi th min iver  hood .  Ne ither  sanc tuary  nor  the  other  

a t tendants of  a  h igh mass  i s  inc luded ,  leav ing  the  

spec if ic  point  unaddressed .  

One  of   the  f ines t  examples of  a  ‘F ir st  Sty le ’  

Decreta l s ,  though an except iona l ly  c l ass ica l ly  

inspired  one ,  i s  Vat .  la t .  1390  by the  Master  of  the  

Vat .  l a t .  20 Bib le ,  probably  da tab le  to the  1280s 

wi th evidence of  i t s  use  and annota t ion before  1298,  

                                                 
18 For  many  Cesen a  manusc r ip t s  se e  F .  L O L L I N I ,  P .  L U C C H I  

( ed . ) ,  L ib ra r i a  Domin i .  I  manosc r i t t i  d e l l a  B i b l io t eca  

Ma la t e s t i ana :  Te s t i  e  d ecor az ion i ,  Bo log na  1 99 5 ,  bu t  s i nc e  i t  

d oes  no t  inc lud e  a  comp le t e  c a t a l ogue  t h i s  mod e s t  vo lum e  i s  

no t  r e f e r red  t o .  
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as Mart in  Bertr am adv i se d me . 19 The  scr ibe  planned 

for  a  dense  layout of  i l luminated ini t ia l s  to which 

the  i l lumina tor  added extensive  s taves and knots 

and grotesques ;  moreover  he  wrote  i t  wi thout the  

usua l  d iv i s ion into  par ts .  Instead i t  i s  interrupted  by  

the  inser t ion of  the  Arbor e s  c on sanguin i ta t i s  e t  

a f f i n i ta t i s  in the  1340s but perhaps a lways intended 

thus  before  Book IV.  In contrast  to the  cramped  

composi t ion of  the  page the  ar t i s t ic  qua l i ty  i s  

extremely  ref ined ,  us ing  f ine  blues ,  go ld  lea f  and 

she l l  gold ,  de l icate  f lesh tone s bu i l t  up in layers  

over  a  dark  green i sh  ve rdacc io in  the  12 t h -  and ear ly  

13 t h -century  Byzant ine  trad i t ion ,  wi th which the  

ar t i s t  was  c lear ly  fami l ia r . 20 Book III  re turns to the  

Lucca design in  two bays .  The  r ight  border  i s  

trunca ted to a l low a  three -d imens iona l  trefo i l ed 

ba ldachino and a  s lender  church -tower  to r i se  above  

the  a l tar ,  explo i t ing  the  centra l  margin resu l t ing  

from i t s  pos i t ion lower  down the page than usua l .  

The  knee l ing  congrega t ion in receding and r is ing 

rows into depth suggests  the  inf luenc e of  the  more  

                                                 
19 S .  K U T T N E R ,  R .  E L Z E ,  A  Ca t a lo gue  o f  Canon  and  Roman  

Law  Manu sc r ip t s  in  t he  Va t i c an  L i b r a ry ,  2  vo l s . ,  S t ud i  e  Tes t i  

32 2 ,  3 28 ,  C i t t à  d e l  V a t i c ano  19 86 ,  19 87 ,  vo l .  I ,  p .  17 6 -8 ;  A .  

C O N T I ,   L a  m in i a t u ra  B o l ogn ese ,  B o lo gna  1 98 1 ,  p .  16 ,  2 4 ,  f i g .  

61 ,  r ep rod uc i ng  t he  f ron t i s p i e ce  t o  Boo k  I I I .  

20  I n  con t r a s t  t o  Cont i ’ s  a cc o unt ,  t he  Va t .  l a t .  2 0 -ma s t e r  

c ann ot  ha ve  t r a nsm i t t ed  t he se  e l eme nt s  t o  Be rn a rd i no  and  

J aco p i no  s i nce  t hey  a re  gen e ra l l y  c lo se r  t o  t he i r  Byzan t ine  

sou rce s  t ha n  he  i s ,  t houg h  i n  mos t  r e spec t s  a l s o  u s i ng  more  

ad van ced  mod e l s .  I t  i s  c l e a r ,  howeve r ,  t ha t  t he re  i s  mor e  t han  

one  c han ne l  o f  t r a nsm is s io n  fo r  t he  Byza n t ine  i n f lue nce s  

in vo l ved .  
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modern Byzant ine - insp i red trad i t ion .  They are  

separa ted by  stand ing  acoly te s and  a  d iv i s ion of  the  

background f rom the pr iest .  The idea  of  separat ion 

is  not emphasi sed ,  but  the  strong spat ia l  t rea tment 

estab l i shes the  h ierarchy  of  par t ic ipant s  very  

c lear ly .   

The l ive ly  prof i le  grouping wi th the  ce lebrant ’ s  

host  ra i sed a lof t  appear s  in Le ipzig ,  Rep. II .10 (F ig .  

73) ,  perhaps a s d i rect  reduct ion of  the  f iner  des ign 

by an ar t i s t  typica l  of  Bologna ’ s  more modest  and 

conserva t ive  product ions,  sty l i s t ica l ly  af fected  by  

Northern Gothic  ra ther  than the c la ss ic i sm of  the  

Pa leologan- inf luenced  ‘Second S ty le ’ .  Bamberg ,  MS 

Can.  25  replaces  the  c ler ica l  choir  with  a  s ingle  

c ler ic  hold ing up a  cand le  between the  pr ie st  and a  

group of  la i ty  together  in an undef ined space . 21 MS 

Can.  48 of  the  same l ibrary ,  a  commentary   volume 

by Goffredo da Tran i  and other s ,  removes the  

ba ldachino and the la i ty  f rom a  s imi la r  design ,  

s impl i f ica t ion typ ica l  of  many lega l  commentary  

programmes. 22  
One of  the  most  e labora te  Decre ta ls  programmes 

is  the  la ter  Lucca copy ,  MS 287 by the  ar t is t  

respons ib le  for  the  ma jor  work on the Trev i so 

Bible ,  Bib l .  Com. ,  MS 253 . 23  He is  probably  la ter  

                                                 
21 K .  G .  P F Ä N D T N E R ,  I l l um in ie r t e  Bo l ogne se r  Hand sc hr i f t en  

d e r  S t aa t s b ib l io the k  Bambe rg ,  Bamberg  1 99 6 ,  p .  32 f ,  Ab b .  22 ,  

23 .   

22 I v i ,  p .  25 -2 7 ,  A bb .  1 7 .  

23  G .  D A L L I  R E G O L I ,  i n  C .  Ba racc h i n i  ( ed . ) ,   I l  s e co l o  d i  

Cas t rucc io ,  Lucc a  19 82 ,  p .  2 16 - 2 18 ;  G I B B S ,  The  Deve lo p ment  

( see  n o t e  3 ) ,  p .  20 2 - 20 4 ;  B o ok  I I I  i s  n o t  r e p r od uced .  Ot he r  

work s  by  t he  p red om ina n t  a r t i s t  o f  t he  Dec re t a l s :  a )  f o r   t he  
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than hi s  s imple  des ign s t ructures sugges t ,  marked  by  

a  conf ident but ve ry  conserva t ive  l inear  def in i t io n 

of  a l l  forms .  His f la t  arcades fa l l  comfor tab ly  into  

the  three -bay design and  na tura l ly  separa te  the  la i ty  

wi thout any spa t ia l  d i str act ion a t  a l l .  On the other  

hand hi s  ce lebrant lacks  the  exuberance of  the  Vat .  

la t .  1390 ar t i s t  and of  the  des ign by Jaco pino to  

which we  wi l l  re turn .  A very  s imi lar  ar t i s t ,  both 

probably  Paduan ra ther  than Bolognese ,  i l lumina ted 

manuscr ipt  Frankfurt ,  Barth.  11 using s imple r  two -

arched fr ames which confuse  the  separa t ion of  the  

la i ty  much as among Jacopino’s  imi ta tors . 24 This  

manuscr ipt  i s  unusua l  in  having a  prayer  to S t .  Paul  

a t  the  end,  which sugges ts  the  owner  or  the  

i l lumina tor  bore  hi s  name;  i t  a lso  has  a  sc issor -cut  

g loss f i l le r  perhaps  unique among I ta l ian  

manuscr ipts .  

Before  turning to the  poss ible  source  of  Book III  

of  Vat .  la t .  1390,  or  perhaps even i t s  composi t iona l  

                                                                                        
Tre v i so  B i b l e  see :  L .  G A R G A N ,  i n :  L .  M E N E G A Z Z I ,  Tom as o  d a  

Mod ena ,  T rev i so  19 79 ,  p .  3 3  c a t .  2 3 ,  p l .  1 ;  D .  G A S P A R I N I ,  

B ib l i a  Sac ra ,  P i e ve  d i  So l i g o  1 98 0 ;  U .  B A U E R -E B E R H A R D T ,  D ie  

i t a l i en i sche n  Min i a t u ren  d e s  13 . - 16 .  J a h r hund e r t s ,  Münc hen  

19 84 ,  c a t .  3 0 ,  p .  6 7 f . ,  p l .  8 8 ;  b )  f o r  two  l e ave s  o f  a  Gr a t i an  

see :  F .  A V R I L ,  M . -T h .  G O U S S E T ,  C .  R A B E L ,  Manu s c r i t s  

en lum i nés  d ’o r i g ine  i t a l i e nne  I I :  XI I I e  s i è c l e ,  P a r i s  1 98 4 ,  p .  

11 0 - 11 1 ,  c a t .  1 36 ,  p l .  l x i x :  i n i t i a l s  o f  t he  Pa r i s  S e n e c a  (B NF 

l a t .  1 18 5 5) .  

24  G .  S W A R Z E N S K I ,  R .  S C H I L L I N G ,  D ie  i l l um i n ie r t en  

Hand sc hr i f t en  und  E i nze lm i n i a t u re n  d e s  M i t t e l a l t e r s  und  d e r  

Rena i s sa nce  in  F ran kfu r t e r  B e s i t z ,  F r an kfu r t  19 2 9 ,  p .  93 f . ,  no t  

r ep rod uced .  
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progeny ,  we should turn North to Par is  and the 

other  French schools where  a  la rger  share  of  mid -  

la te  13 t h  century  i l lumina ted Decre ta l s  were  perhaps 

produced ,  foregoing a t  Book III  the  archi tec tura l  

e lements  that  have  d i st ingui shed the smarter  I ta l ian 

copies .  Durham C.II .3  dates f rom around 1255 -60,  

s ince  i t  inc ludes Innocent IV’s const i tu t ions as  an  

extension of  Book V; i t  i s  g lossed except  for  the  

las t  t i t le .  I t  i s  a  rea l ly  f ine  manuscr ipt ,  i l lumina ted ,  

I  th ink,  in Par i s  perhaps by Branner ’ s  ‘Mathur in  

Ate l ier ’ .  I t  has a  comple te  programme of  f igurat ive  

i l lumina t ion d i rect ly  addressed to the  text ,  

something st i l l  unusua l  in  Bologna ,  apar t  f rom the 

1241 Decre ta l s  of  Leonardo Gropi .  On the opening 

fo l io Gregory  i ssues  h is  tex t  to two c ler ic s ,  a  

contras t  to Bolognese  iconography where  the  

Dominican Raymond de Penyafort  e i ther  presents  or  

rece ives the  tex t .  A seated k ing introduces Rex  

pac i f i c us ,  and  the  Tr ini ty  depicted  as two s imi lar  

sea ted per sons  wi th  the  dove  between them 

introduces Book I .  Book III  begins a  new ga ther ing,  

a  c lear  d iv is ion into Par ts ;  a  c ler ic  repe ls  a  l ayman 

from the undef ined space in which a  pr iest  

ce lebrate s mass ,  i l lu s tra t ing i ts  subject  with a  c lar i ty  

that  d i sappear s f rom Bolognese  e xamples  a t  le as t  in 

the  1290s .  French scenes genera l ly  show the pr iest  

prepar ing  the  cha l ice  ra ther  than mid -ce lebrat ion ,  or  

a  combinat ion of  the  two.  A s ingle  l ayman i s  be ing  

removed f rom the scene  in  the  Durham copy .  We 

might cas t  an eye  over  severa l  oth er  13 t h -century  

French examples to get  a  broader  pic ture  from a 

handfu l  of  examples f rom Verdun,  Troyes  and 

Bourges ,  a l l  wi th a  very  cons i stent  imagery  showing 

the  emphat ic  removal  of  a  layman,  though not  



RO B E R T  G I B B S    

102 

 

necessar i ly ,  a s  the  French Interne t  s i te  has i t ,  ‘u n 

ind igne ’ . 25  Arras  802 (9 )  i s  perhaps a  loca l  Nor th  

Eastern ver s ion of  the  same iconography ,  whi le  816  

(485)  i s  a t  lea st  gener ica l l y  Par i s ian  in  s ty le . 26 

Admont 646  (Fig .  10)  i s  more advanced  in  s ty le ,  

though not necessar i ly  l a ter . 27 There  i s  a  f ine  ¾ of  

the  13 t h -century  example  from Re ims 697 ,  I  think  in  

a  loca l  id iom. 28 A perhaps  Southern French copy i s  

la id  out s imi lar ly  but  with a  h int  of  an arch i tec tura l  

threshold between the choir  and nave :  Angers 379 .  
Nürnberg ,  Cent .  I I .79 (Fig .  111) ,  c lear ly  we l l  

before  1298  both s ty l i s t ica l ly  and  wi th the  

prominent Gregory  X sect ion  (Fig .  114) ,  ant ic ipa tes  

Northern copies of  ear l ier  14 t h -century  in 

                                                 
25  Vend ôme  81  fo l .  1 3 8r ,  Tr oy e s  12 44  fo l .  15 7v ,  Bou rge s  

18 6  fo l .  1 38 v  a nd  18 9  fo l .  1 3 0 r  ( In t e rn e t :  s e e  Ind ice  I I I ) .   

26  Ar ra s  80 2  ( 9 )  f o l .  4 3v  a nd  81 6  ( 48 5 ) ,  a l so  Pa r i s i an  i n  

s t y l e  a nd  13 t h  c e n tu ry ,  f o l .  98  ( no t  so  f a r  inc lud ed  in  t he  

www.en lum inu re s  s i t e ) ;  F .  X A V I E R  C A R O N ,  Ca t a logue  d e s  

Manusc r i t s  d e  l a  B ib l i o thèque  d e  l a  V i l l e  d ’  Ar ra s ,  Ar ra s  18 60 ;  

Ca t a logu e  d e s  Manu sc r i t s  d e s  b ib l io thèque s  pub l ique s  d e s  

Depar t ement s  Qua r to  Se r i e s  IV ,  P a r i s  18 72 ,  bo t h  w i t h ou t  

r ep rod uc t io ns .    

27  P .  B U B E R L ,  D ie  i l l um i n i e r t en  Hand sch r i f t en  in  

S t e i e rm ar k  I :  Ad mont  und  V orau ,  Be sch re i bend e s  V e rze i c hn i s  

d e r  i l l um in ie r t en  H and sc hr i f t en  in  Ö st e r re i ch  IV ,  Le i pz ig  

19 11 ,  p .  15 2 ,  no .  1 30 ,  t a f .  XXII  1 -2 .  Rep rod uc t io n s  by  M .  

B E R T R A M ,  Deko r i e r t e  Hand s chr i f t en  d e r  Dekre t a l en  Gre gor s  

IX .  ( Lib e r  Ex t r a )  au s  d e r  S i c h t  d e r  T ex t -und  

Hand sc hr i f t en fo r sc hung ,  Marbu rge r  J ah rbuc h  fü r  

Kuns tw i s se nsc ha f t  3 5  ( 2 00 8) ,  p .  31 -6 5 ,  a t  p .  46 s .  

28 I n t e rne t :  s e e  Ind ic e  I I I .  
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in troduc ing an e lement of  v iolence  with the  c le r ic  

ra is ing a  s t ick to the  intruder  in each case ,  

sugges t ing a  spec i f ic  com posi t ion be ing  shared .  

14 t h -century  are  the  French min ia tures in the  copy 

wr i t ten by the  Bolognese  Alber tus Bar tholome i  de  

Arge l l a ta ,  Mi lano,  Ambrosiana ,  B.43 inf . ,  and  

Hamburg 2230 (F ig .  41 ) ,  probably  German but with  

French-s ty le  i l luminat ion reca l l ing th e  Puce l le  c i r c le  

in  the  1320s .  Angers  376  i s  a  genera l ly  conserva t ive  

manuscr ipt ,  perhaps  Southern,  mak ing  l i t t le  

a l lowance for  e labora te  iconography in i t s  smal l  

in i t ia l s ,  bu t  wi th a  d is t inct ive  moment  in the  pr ie st ’ s  

ce lebrat ion .  Nürnberg ,  Cent .  I I  43 (F ig .  107)  has a  

bold  border  and emphat ic  arcade tha t  may indica te  a  

quas i -French example  from a German reg ion ,  here  

compared wi th the  myste r ious Vat .  la t .  1379 .   

Admont 27 (F ig .  4) , 29  i l lumina ted by a  South 

German (Austr ian)  ar t i s t  provides a  very  d if ferent  

iconography,  apparent ly  d isplac ing Book III  wi th a  

scene more appropr ia te  to Book II ,  imply ing the  

tr ia l  of  a  c ler ic  for  insuff ic ient ly  ‘honest ’  conduct ,  

referr ing to the  book t i t le ,  i f  a t  a l l ,  r a ther  than the  

opening t i t le .  I t  i s  notable  that  Book II has  the  

Judgment of  Solomon 30  replac ing  a  scene normal ly  

of  thi s  nature .  In none  of  these  manuscr ipts  a f ter  

Durham C.II .3  do we f ind the  c lear  d iv i s ion of  par ts  

in the  layout .  

A couple  of  Engl i sh examples in troduce a  modest  

degree  of  arch i tec tura l  se tt ing  compa red  wi th these  

other  Nor thern examples .  Hereford ’ s  i l lumina ted 

                                                 
29 B U B E R L  ( s e e  n .  2 7 ) ,  p .  9 4 f . ,  no .  8 0 ,  f i g .  9 9 - 10 0 ;  Bo ok  I I I  

on  fo l .  1 39  i s  no t  r ep rod uced .  

30
 
 Reprod uced  by  Be r t r am  ( see  n .  27 ) ,  p .  4 8 .  
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lega l  manuscr ipts  are  a l l  f rom France and Oxford ,  

and most ly  Nor thern France ra ther  than Tou louse  

and Avignon.  MS O.VII.7  i s  considered perhaps  

French by Mynors and Thompson,  but Nige l  Morgan 

sugges ts  i t  i s  copied from a  Par is ian copy by  an East  

Angl ian  workshop c lose  to tha t  which i l lumina ted 

the  Carr ow Psa l t e r  in  Bal t imore . 31  I t  has los t  i t s  

opening fol io  but prese rved the address ;  however  

the  locat ion has been added by the  correc tor  as  

Bononi e  c ommoran t ibu s ,  a  possib le  argument for  an  

ear ly  Engl ish  provenance ,  perhaps or ig in,  ra ther  

than Par i s .  I t  i s  not d iv ided into par ts ,  Book II not  

ending on the la s t  fol io but on the  previous one  of  

the  gather ing ,  I II  opening on a  new page  but  not  a  

new ga ther ing and end ing on the  penul t imate  fo l io  

of  the  ga ther ing .  The Decreta l s  lead into Innocent ’ s  

IV leg is la t ion,  opening  wi th a  fol ia te  in i t ia l  I  wi th  a  

dragon,  just  be low top of  the  ver so of  fo l .  219v  

which has the  expl ic i t  of  the  ma in text  on i t .  

Innocent ’s  address is  aga in  to  Par is .  A lthough i ts  

arch i tec tura l  fea tures a re  pure ly  two -dimens ional  

there  i s  a  f ive - lobed arcade with a  support ing 

column serving to exc lude a  layman of  re la t ive ly  

humble  character .  

The manuscr ipt  of  Ci ty  of  London Records  

Off ice ,  Gu i ldha l l  MS Customary  9 ,  has  a  very  f ine  

copy represent ing Engl i sh i l luminat ion a t  i t s  f inest  

                                                 
31 N .  M O R G A N ,  Ea r l y  Goth ic  Manusc r ip t s  I I :  12 50 - 1 28 5 ,  A  

Su rv ey  o f  M anu sc r ip t s  I l l um i na t ed  in  t he  B r i t i sh  I s l e s  I V .2 ,   

Lond o n  19 8 8 ,  p .  90 ,  no .  11 9 ,  i l l .  1 06 ;  R .  A .  B .  M Y N O R S ,  R .  M .  

T H O M S O N ,  Ca t a lo gue  o f  t he  Manu sc r ip t s  o f  Here f o rd  

Ca thed ra l  L ib ra ry ,  Wo od br id g e  19 93 ,  p .  5 1 ,  f i g .  83 ( a ) .   
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in the  per iod be tween the Alfonso Psa l ter  and 1298,  

though s ince  the  f i r st  ar t i s t  may be  a l so responsible  

for  the  Mur thly  Hours (Edinburgh,  Nat iona l  L ibrary  

of  Scot land ,  MS 21000) and an Ar i stot le  Metaphy s i c s  

and a  g lossed Psa l ter  (Bibl .  Arsena l  MSS 702 and 

MS 25) ,  the  former  with very  re levant teach ing 

scenes  inc lud ing academic  gowns hanging very  

ver t ica l ly ,  there  i s  a  possibi l i ty  tha t  i t  i s  a  Par i s ian  

import  a s  Michae l  Michae l  has sugges ted ,  though 

not ing a l so the  aff in i ty  of  the  Engl ish Windmi l l  

Psa l t e r .  Book III  appear s to be by the  hand of  the  

Bible ,  Oxford ,  Bodle ian ,  MS Auct .  D.32 ,  and the 

Psa l ter ,  Cambr idge ,  Tr ini ty  Col lege  O.4 .16. 32  The 

manuscr ipt  was sure ly  comple ted by an undoubtedly  

Engl i sh ar t i s t  c loser  to the  Alfonso Psa l ter  a t  Book 

V and the Innocent Nov e l la e ,  h i s  work comparable  to  

Wa lte rs  102,  and a l so the  Bagnoreg io  Bible  ( these  

a tt r ibu t ions a re  due main ly  to Michae l  Michae l ) .  The  

address i s  to Par i s ,  bu t  wi th Bononi e  added in  a  

margina l  note .  There  i s  no sense  of  a  d iv is ion into  

par t s ,  books  III  and  IV fa l l ing mid -page .  However  

the  g loss adopts the  Bolognese  system of  

a lphabe t ica l ly -keyed lemmata wi th only  a  secondary  

role  for  the  French habit  of  und er l ining keywords.  

For  Book III  an impos ing st ructure  l ike  the  

render ing  of  a  ca thedra l  on sea l s  of  the  per iod  

frames the  scene ,  the  only  substant ia l  s truc ture  of  

the  manuscr ipt ,  though arcading sugges ts  I ta l ian  

inf luence on some of  the  others .  

                                                 
32  L .  F R E E M A N  S A N D L E R ,  Got h ic  M anu sc r ip t s  1 28 5 - 13 8 5 ,  A  

Su rv ey  o f  Ma nusc r ip t s  I l l u m ina t ed  i n  t he  Br i t i sh  I s l e s  V ,  

Lond o n  1 98 6 ,  v o l .  I I ,  p .  2 3 f . ,  c a t .  13 -1 4 ,  i l l s .  29 - 3 4 .  
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Hereford O.VIII .2  i s  not Ita l ian  as  suggested by  

Mynors and Thomson,  but Southern French,  

promulgated to Par i s  and Bologna ,  and wi th ra ther  

coar se  French i l lumina t ion ,  the  pa int  worn ,  la ter  

13 t h  century ,  French,  Northern in  charac ter  wi th 

f ine  but dul l  b lue ,  b lue i sh grey ,  du l l i sh vermi l l ion 

and  dul l  rose  p ink,  dark for  ground  and l i ght  for  

le t ter  genera l ly .  The  workshop is  probably  traceable ,  

though of  modest  character .  Fol io 1 has two 

pic tures ,  Gregory  and knee l ing Raymon in dark  

brown over  white ,  plus a  Tr in i ty  in t he  manner  of  

Par i s ian b ib le s .  Book III  i s  wel l  understood ,  a  

layman lef t  pushed  back by an acoly te  in a  whi te  

surpl ice  whi le  a  pr ie st  in blue  in the  centre  f ac ing 

r ight  ra ises  the  host  above  an a l ta r  of  whi te  and 

vermi l l ion c loth over  vermi l l ion large  br ic ks ,  a l l  

very  compac t ,  ver t ica l  in emphasi s  f rom the shape  

of  the  in i t ia l  V that  has been extended by the  

scr ibes p lanning above  the  d i splay  le t te r ing.  At  

Book IV a  la rge  b ishop turns from a sma l l  g i r l  in  

whi te  le f t  to a  smal l  youth in brown r ight .  Book V 

is  in mid  page ,  an  S forming two smal l  

compartments ,  a  pope above sea ted ,  an abbot  or  

bi shop with crook but no mitre  be tween c ler ic s  in 

blue ,  nea t  body swerve ,  f aces los t .  

In the  ear ly  1280s Jacopino da Regg io (or  the  

Byzant ine -sty le  ar t i s t  of  Jacopino’s  Grat i an ,  Va t .  l a t .  

1366)  i l lumina ted ,  and perhaps wrote , 33  a  copy of  

                                                 
33  F .  F I L I P P I N I ,  G.  Z U C C H I N I ,  M in i a to r i  e  p i t t o r i  a  

Bo l ogn a ,  Document i  d e i  s e c o l i  XI I I  e  XIV,  F i r enze  19 47 ,  

pa s s im ,  P ao lo  d i  J ac op ino  A v vo ca t o  a t  p .  187f . ,  2 57 - 2 59 ;  M .  

M E D I C A ,  Mod e l l i  b i z an t in i  ne l l a  m i n i a t u ra  bo log nese  d e l  

" sec ond o  s t i l e " ,  in :  R .  D ’A M I C O  ( ed . ) ,  Tra  l e  d ue  spo nd e  
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the  Decreta l s  whose  i l luminat ion was  to  be  

profoundly  and wide ly  inf luent ia l :  Pa la t ino la t ino 

629 (Fig .  13-18) .  This  can be da ted probably  

immedia te ly  before  the  inc lus ion of  the  la s t  of  the  

tex ts  addi t iona l  to the  Decreta l s  themse lves :  the  

const i tu t ion Cup ient e s  of  Nicholas  III  (1277 -80) with 

the  appara tus  of  Gars ia s  Hispanus  (before  1282)  

whose  i l lumina t ion i s  by  Jacopino in a  ra ther  la ter  

manner  from the re st  of  the  manuscr ipt ,  i l luminated  

by the  ar t i s t  in per son and as a  cont inuous 

opera t ion. 34 Whi le  the  end of  the  manuscr ipt  might  

                                                                                        
d e l l ' Ad r i a t i c o :  l a  p i t t u r a  ne l l a  Se rb i a  d e l  XI I I  sec o l o  e  l ' I t a l i a ,  

Fe r r a ra  19 99 ,  p .  1 5 4 ,  16 1 .  Ot he r  ex amp le s  o f  men  rec ord e d  by  

F i l ipp in i  and  Zucch in i  a s  sc r i be  and  i l l um i na to r  a re  And re o lo  

d i  G io va nn i  d a  Rof f en o ,  b ro t he r  o f  a  p a i n t e r ,  Ba r to l omeo  d a  

Mod ena ,  Gug l i e lmo  d i  M ich e l e ,  Gu id o ,  N ico l ò  d a  M od ena .  

The  no t a ry  Ger a rd o  d i  P i e t ro  appea r s  t o  ha ve  been  the  so n  o f  

a  1 2 t h - c en tu ry  i l l um in a to r  c a l l ed  P ie t r o  and  to  be  c i t e d  a s  

i l l um in a to r  h ims e l f  in  r e f e r ence s  t o  h i s  own  s on  M ar t ino .  

I acop o  A spe t t a t i ,  n o t a r i u s ,  p r ac t i s ed  i l l um i na t i on ,  12 84 -94 ,  

Va len t i no  Pa ppaz on i ,  n o t a r i o ,  l i kew i se  i n  1 35 5  ( i b i d .  pp .  10 ,  

16 - 1 7 ,  1 11 ,  13 2 ,  19 0 - 1 ,  2 21 ,  2 28 ) .  M .  F A C C I O L I  B R U N E T T O ,  i n :  

G .  C A N O V A  M A R I A N I  ( ed . ) ,  P a ro l e  d ip i n t e :  l a  m i n i a t u r a  a  

Pad ova  d a l  Med ioe vo  a l  Se t t e cen to ,  Pad ov a  1 99 9 ,  p .  7 6 -80  

a rgue s  t ha t  M od enese  who  s ay s  f e c i  a t  s c r i p s i  i n  t he  B i b l e  o f  

N i c c o l ò  d a  Mon t e n a r o  t he re by  i nd ic a t e s  h imse l f  a s  i t s  p r i nc i pa l  

i l l um in a to r  t oo .  In  12 6 9  N i co l ò  d a  M od ena  c on t r ac t ed  t o  

wr i t e ,  rub r i c a t e  a nd  i l l um in a t e  a  Dig e s t um  v e t u s  f o r  l ib .  90  

(F i l i pp in i  and  Zucc h i n i ,  p .  17 4 ) ;  f o r  seve ra l  in s t ance s  o f  

sc r ibe s  o r  no t a r i e s  p r ac t i s i ng  i l l um in a t i o n  s ee  Mura n o ,  Cop i s t i  

a  Bo log na  ( n .  10 ) .   

34  E .  M I T T L E R ,  e t  a l .  B ib l io t heca  P a l a t in a .  Ka t a log  zu r  

Aus s t e l lung  . . .  He id e lbe rg ,  H e id e lb e rg  1 98 6 ,  B  6 . 3 . :  vo l .  I ,  p .  
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be lack ing  i t s  la st  gather ings,  th i s  s l ight  but c l ear  

change of  sty le  prov ides a  terminus for  the  main  

body of  the  book,  par t icu lar ly  s ince  i t  i s  so c lose ly  

re la ted  to the  re s t .    

Jacopino’s  s tructure  i s  complex  and  ambiguous .  

The mass i s  se t  under  a  ba ldachino wi th the  

convent ional  ‘Second -Sty le ’  tondo with re l i e f  and  

framing fo l iage  demonstrat ing the  command of  l i ght  

and shade ;  i t  has a  b lue  background  separate  f rom 

the d iapered background of  the  scene as a  whole ,  

and th i s  i s  t aken up aga in on the lef t  to suggest  

opening into the  wor ld  outs ide  and perhaps the  

myst ic  wor ld  of  the  transubstant ia t ion the  pr ie s t  i s  

                                                                                        
52f . ,  vo l .  I I ,  p .  3 2 :  r ep rod uc t ion  Boo k  I I ;  W.  B E R S C H I N , Die  

Pa l a t in a  i n  d e r  V a t i c an a :  e i ne  d eu t sch e  B ib l i o the k  i n  R om,  

S tu t t ga r t  19 92 ,  p .  7 6 -7 8 ;  G I B B S ,  The  Deve lopme nt  ( se e  n .  3 ) ,  

p .  20 1 - 21 0 .  Bu t  abo ve  a l l  t he  change  in  t he  i l l um in a t i on ,  t he  

on ly  on e  i n  t he  who le  manusc r i p t ,  su gge s t s  t h a t  t he  

cons t i t u t io n  Cup i e n t e s  on  fo l .  286 - 9 5  was  an  ad d end um mad e  

a t  t he  po in t  o f  c ompl e t io n ,  p a r t i cu l a r l y  s in ce  i t  i s  by  a n  a r t i s t  

c lo se  t o  t he  o r i g in a l  a r t i s t .  I t  i s  c e r t a in l y  no t  e v id enc e  o f  t he  

more  no rma l  in vo lv ement  o f  va r iou s  wor k sho ps ,  s i nce  i t  i s  

s t y l i s t i c a l l y  cohe ren t ,  whe re a s  co l l a bo ra t i on  i nv a r i a b l y  a f f e c t s  

t he  who le  o f  a  B o l ogne se  manusc r i p t ,  even  whe re  a  s i ng l e  

work sh op  u s e s  a  wea ke r  ha n d  fo r  seco nd ary  d eco ra t ion .  The  

l a s t  i l l um in a t io n  ma y  e ven  b e  by  J ac op in o  a t  a  l a t e r  d a t e ;  in  

e i t he r  c a se ,  t he  r e t u rn  o f  t h e  a r t i s t  o r  t he  a r r i va l  o f  a  new  

hand  w i th in  t he  wo rk sh op  r e sp on s i b l e  fo r  t he  o r i g i na l  

commis s i on ,  w ou ld  sugge s t  a  c l o se  co r re l a t io n  be tween  the  

d ec i s ion  t o  i nc lud e  t he  new  l eg i s l a t io n  in  t he  manus c r ip t  and  

i t s  pub l i c a t io n ,  a s  we l l  a s  t h e  comple t io n  o f  t he  m anu sc r ip t  

i t s e l f .    
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conduc t ing.  For  Jacopino the  sanc tuary  compri ses a  

choir  space  around i t  a s  wel l .  This  space  is  def ined 

by i t s  d iapered  ground  and by a  double -arched 

structure  car ry ing a  ra i l ed  off  upper  f loor  beyond 

which a  ser ie s  of  aed icu les or  churches appear ,  and 

a  separate  one on the r ight  tha t  appear s to be long to 

the  pr inc ipa l  structure .  Al l  of  these  towers are  

connected by a  ve i l  typica l  of  ‘Second S ty le ’  

se t t ings .  Despi te  a  very  convinc ing de f ini t ion of  

receding space ,  and the  d iv i s ion of  structures  to  

separa te  the  l a i ty ,  the  ra i led  structure  sugges ts  the  

evocat ion of  an Easte rn church wi th Or thodox 

sanctuary  r a ther  than a  Western one .  The  

congrega t ion for  the  mass is  e labora te ly  ar t icu la ted :  

a  knee l ing  deacon in  surp l ice ,  two c ler ic s  in 

probably  a  canons ’  habi t  wi th cowl and open s ides ,  

the  lecte rn a s a  d iv i s ion b e tween them and  an 

assortment of  tonsured c lergy ,  one of  whom holds a  

censer  a lof t ,  and then the la i ty ,  a  woman and four  

men,  beyond the sanc tuary  entrance .  Jacopino used  

a  very  s imi la r  treatment  of  the  mass ,  without the  

outer  arch i tec tura l  e lements and la i ty ,  for  the  De 

Conse c ra t i on e  of  Va t .  la t .  1375. 35 

Severa l  manuscr ipts  copy the  opening 

front i spieces of  Pa l .  la t .  629 :  Pa l .  la t .  632,  

i l lumina ted  by the  i l lumina tor  a ssoc ia ted  wi th and  

perhaps to be ident i f ied  as the  scr ibe  Modenese  

Gri solf i ,  Vat .  l a t .  138 6  by an ar t i s t  of  e ssent i a l ly  

Ear ly  Gothic  tra in ing imitat ing Jacopino’s  

                                                 
35  C O N T I ,  La  m in i a t u ra  bo log n ese  ( see  n .  1 9 ) ,  f i g .  13 9 ;  A .  

M E L N I K A S ,  Th e  Co rpus  o f  t he  Min i a t u re s  i n  t he  Man u sc r i p t s  o f  

t he  Dec re tum Gra t i a n i ,  3  vo l s . ,  S t ud i a  Gra t i an a  XVI – XV II I ,  

Rome  19 7 5 ,  vo l .  I I I ,  p l .  V  ( a f t e r  p .  1 16 6) .  
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Paleologan s ty le  in a  ra ther  a l ien id iom, a  la ter  copy 

i l lumina ted  by Modenese  or  a  c lose ly  re la ted ar t i s t  

c i rca  1305-10,  Padova ,  Bibl .  Capit . ,  A 28 ,  and  an 

ear ly  14 t h  century  copy ,  Va t .  la t .  1387. 36 Circa  1300-

10 a  modest  fo l lower  of  Jacopino adapted a  range  of  

hi s  composi t ions to a  manuscr ipt  la id  out by  a  more 

conserva t ive  sc r ibe  that  re spects  the  two -part  

d iv i s ion a t  Book III  but  not  the  double  opening  of  

Book I :  Vienna,  ÖNB,  cod.  2066 . 37 In another  copy ,  

Lucca ,  B ibl .  Capi t . ,  MS 287 ,  a  couple  of  ar t i s t s  of  

the  a te l ier  re spons ible  for  the  Trevi so Bible  

i l lumina ted a  manuscr ipt  la id  out for  the  double  

front i spiece  and Part  I I  bu t  with  ra ther  d if ferent  

composi t ions der iv ing perhaps from an ear l ier  work  

by Bernard ino da  Modena  or  Jacopino,  

incorpora t ing the  Cruc i f ix ion into a  Tr in i ty  for  

Book I . 38 Other  ear ly  14 t h -century  copies ,  Arras 11 

                                                 
36  G I B B S ,  i n :  C O L L I  ( s e e  n .  2 ) ,  p .  20 2 -2 08 ;  C O N T I ,  La  

m in i a t u ra  b o l ogne se  ( see  n .  1 9 ) ,  pp .  52 - 5 4 ,  f i g .  13 1 ,  13 6 ,  1 41 ,  

14 3 ,  and  e r r one ous l y  a t  f i g .  1 33 .  

37  H .  J .  H E R M A N N ,  D ie  I t a l i e n i sche n  Hand sch r i f t en  d e s  

Dugen to  und  Tr ecen to  I I ,  Besc hre ibe nd es  Ve rze i ch n i s  d e r  

i l l um in ie r t en  Ha n d sch r i f t e n  in  Ö st e r re i ch  Neue  Fo lge  V .2 ,   

Le i pz ig  19 3 0 ,  p .  1 22 -1 28 ,  no .  78 ,  t a f .  XLIX - 1 .  

38 G .  D A L L I  R E G O L I  ( s e e  n .  2 3 ) ,  p .  21 5 - 21 8 .  Th e  t h ree  m a j or  

scene s  in  t he  Lucc a  Dec re t a l s  a r e  by  a  c lo se l y  r e l a t ed  hand  who  

ad ap t ed  h i s  s t y l e  r a t he r  aw kward ly  t o  t he  c l a s s i c i sm  of  t he  

Pa l eo log an  S t y l e  t o  a  f a r  g re a t e r  ex t en t  t han  t he  o the r  a r t i s t .  A  

s t ep  f u r the r  away  s t i l l  f r o m the  inno va t i on s  o f  J aco p in o ,  

pe rh ap s  d e r i v i ng  f rom an  e a r l i e r  mod e l  by  h im  o r  by  

Be rn a rd ino  d a  Mod ena ,  i s  F ran kfu r t  Ba r th .  1 1  ( S W A R Z E N S K I ,  

S C H I L L I N G  [ s e e  n .  2 4 ] ,  p .  93 - 4 ,  no .  8 5 ,  a s  c i r c a  1 30 0 ;  G .  

P O W I T Z ,  H.  B U C K ,  Die  Han d s c h r i f t e n  d e s  Ba r t h o lm äu s s t i f t s  u n d  d e s  
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and  Laon 357 ,  ref l ect  i t s  opening  layout or  the  

mod if icat ions  of  the  der ivat ives .  The  integra l  na ture  

of  th is  group appears a t  the  Book III  opening on a  

new gather ing  in each case . 39  

 

Jacopino was f aced wi th  two l ines  of  rubr ic  

exp l i c i t/  i nc ip i t  a t  the  top of  the  column, whether  by  

hi s  own intent ion or  not ,  and he took a  momentous 

dec is ion to expand the i l l uminat ion beyond thi s  text  

to  sugges t  a  v i s ta  opening up the page  into  a  v i s ion 

of  Rome or  the  Heavenly  Jerusa lem to which the  

Life  and  Honour  of  the  Clergy  should  lead  i t s  f lock .  

The  spec if ic  textura l  reference  to  the  segregat ion of  

c lergy  and  la i ty  i s  ex pressed through a  contras t  of  

in ter ior  s truc tures and outer  ones .  Signif icant ly  the  

imi ta t ing copies fo l low the l ayout of  Jacopino’s  

design fa i thfu l ly ,  bu t  thi s  lega l  d is t inc t ion i s  

increas ing ly  los t .  Modenese ’ s  a l tar  i t se l f  i s  i sola ted  

by the  ba ldachino,  but  he  runs  the  d iapered ground  

across the  a l tar  space  and replaces the  blue  ‘sky ’  a t  

the  entrance wi th the  turquoise  base  of  the  tower  

                                                                                        
Karme l i t e rk l o s t e r s  i n  F r ank f u r t  am  Ma in ,  F ran kfu r t  1 97 4 ,  p .  2 6 f . ) ,  

i n  wh ich  mo s t  o f  t he  gene ra l  Lucca  com po s i t i on s  h ave  s i m i l a r  

t r e a tment s ,  bu t  t he re  i s  on ly  an  in i t i a l  w i t h  bu s t - l e ng th  f i g u re s  

fo r  t he  open ing  n ame  Gre g o r i u s ;  t he  f ron t i sp i e ce  s hows  C hr i s t  

in  a  mand o r l a  in s t e ad  o f  t he  C ruc i f i x io n ,  a nd  the  Pa r t  I I  s c ene  

i s  r ed uced  to  two  a rche s .  T he  d a t i ng  o f  bo th  manu sc r ip t s  t o  

t he  12 8 0s/ 9 0 s  i s  sugge s t ed  b y  t he  inc lu s i on  o f  t he  i l l um i n a t ed  

cons t i t u t io n  Cup i e n t e s  o f  N ico l a s  I I I  in  t he  Lucc a  manu sc r i p t .  

39  M E L N I K A S ,  The  Co rpu s  ( s e e  n .  3 5 ) ,  vo l .  I I I ,  De 

Con s e c r a t i o n e ,  p .  11 9 6 ,  f i g .  3 2  and   p l .  V ,  r ep rod uce s  Pa l .  l a t .  

62 9  fo l .  13 2 ,  and  V a t .  l a t .  13 75 ,  J a cop in o ' s  s i gn ed  G ra t i an ,  a s  

a  compa r i s on .  
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above .  He a l lows the  crowd to over lap the  

arch i tec tura l  d iv is ion between sanc tuary  and the l ay  

space  so tha t  they  are  ac tua l ly  p lunged  into  the  

sanctuary  i t se l f .  He has reduced the  c lergy  in front  

of  them to two aco lyte s  before  the  lectern and the 

censer -hold ing c ler ic .  Vat .  la t .  1386 seems to have  

taken an independent  reading  of  Jacopino’s  

composi t ion ,  preserv ing  the  blue  a l tar  space  under  

the  ba ldachino.  The ochre  tower  becomes the  s ide  

of  the  canopy ,  and the tower  above changes colour  

to dark grey ,  though s t i l l  independent of  the  others .  

The ra i led  s truc ture  over  the  sanc tuary  i s  s impl i f i ed 

and  g iven more robust  columns,  marb led .  But  the  

background of  the  sanc tuary  has changed to gold  

leaf .  His congregat ion is  seen fronta l ly ,  whereas 

Modenese ’ s  r i se s in a  fan of  knee l ing and stooping 

bodies .  Neverthe less ,  they  run cont inuously  in front  

of  the  columns bear ing the  upper  s tru c ture  so tha t  

there  is  no v i s ib le  d is t inc t ion or  arch i tec tura l  

d iv i s ion be tween them and the c lergy .    

In the  la ter  of  the  Modenese - l ike  examples by  an 

ar t i s t  ac t ive  on the Col legio d i  Spagna MS 280,  

perhaps the  more mature  Modenese  af ter  1305,  

Padova A 28 ,  inf luenced at  Book II by  the  Arena 

Chape l ’ s  d ramat ic  f ronta l  and obl ique  archi tec ture ,  

for  Book III ,  Jacopino’s  structure  i s  great ly  

s impl i f ied ,  f ronta l  but  wi thout those  Giot te sque 

spat ia l  ref inements .  The  column tha t  might  separate  

the  aud ience has  van i shed and  they are  c lea r ly  

merged  as they  shouldn’ t  be  into the  sacr i f ice .  

In Vat .  la t .  1387 the  d iv is ion has  van ished  

a l together  a s  the  pr ie st ,  now seen in  fronta l  

per spect ive  ra ther  than the h igh v iewpoint  of  

Pa leologan space ,  s tands  outs ide  the  a l tar  st ructure .  
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Towers and  ra i led  supers tructure  have  gone,  

replaced by a  cur ta in whose hooks perhaps reca l l  

that  ra i l ing.  The return to a  f ronta l  t rea tment  by  

th i s  ar t is t  reminds us how c lose  Jacopino’s  

composi t ion i s  to Vat .  la t .  1390 ,  suggest ing a  d ir ect  

exchange  of  ideas  between them, par t i cu lar ly  s ince  

the  Master  of  Vat .  l a t .  20 i s  c lear ly  inf luenced  by  

‘Second S ty le ’  technique  and de ta i l ,  though not  i t s  

sophis t icated  expansive  spaces .   

Padova A 28 has introduced us to a  fami ly  of  

manuscr ipts  tha t  adopt  numer ous tra i t s  of  the  

Jacopino school  without ente r ing c lose ly  into  the  

per spect iva l  ambit ions of  hi s  ar t ,  reducing the  

arch i tec tura l  se tt ing  to a  ser ie s  of  trunca ted  

towers . 40 This  features a lso in BAV, Urb.  la t  159 by  

a  workshop ar t i s t ica l ly  more advanced  tha n Vat .  la t .  

1386 but le ss  c lose ly  a t tached  to  Jacopino’s  design,  

more a ffec ted perhaps  by  Nor thern Gothic .  Here 

the  struc ture  i s  reduced to  a  three -arch design with 

some d i st inct ly  Pa leologan fea tures ,  and the 

separa t ion of  the  l a i ty  i s  in fact  more a ttent ive ly  

observed ,  even wi th a  c le r ic  turning them aside  a s  in 

Northern compos i t ions .  Vienna ÖNB cod.  2066  

s imi lar ly  f la t tens and f ragments the  arch i tec tura l  

se t t ing ,  but  i ts  c rowd fo l lows more  c lose ly  

Modenese ’ s  whee l ing  arc  of  worshippers with  the  

c ler ic s  a ss igned the front row for  the  v iewer  ra ther  

than tha t  c loses t  to the  ce lebrant .   

                                                 
40  A .  B A R Z O N ,  Cod ic i  m in i a t i :  B i b l io t ec a  Cap i t o l a re  d e l l a  

c a t t ed ra l e  d i  Pad o va ,  P ad ov a  19 50 ,  p .  2 5 ,  n o .  2 5 ,  t a v .  XXV II I ,  

Boo k  I I I  no t  r e p rod uced ;  S .  B E R N A R D I N E L L O ,  Ca t a l ogo  d e i  

cod ic i  d e l l a  B ib l io t ec a  Ca p i t o l a re  d i  Pad o va ,  P ad ov a  20 07 ,  p .  

54 f .  
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A prol i f i c  Bolognese  i l luminator  act ive  in the  

ear ly  years  of  the  14 t h  century  (conce ivably  in 

Padua)  produced a  couple  of  i l lumina ted Decre ta ls .  

Arras 11(6 )  der ives  perhaps a t  a  d is tance f rom 

Jacopino’s  design,  and cer ta in ly  f rom the genera l  

typology  of  h is  manuscr ipts .  There  i s  a  double  

opening which appear s to  conf la te  Books I  and  II  

ra ther  than the Tr ini ty .  For  Book III  he  uses 

Jacopino e lements  but  not  Pa l .  la t .  629 ,  remov ing  

the  ex ter ior  and third  bay  and  removing the  la i ty  to  

be represented by  a  g i r l  in the  in i t ia l .  A st i l l  more  

gener ic  vers ion of  Jacopino’s  compos i t ion i s  Kues 

231 (F ig .  51) :  hi s  Book IV shows arch i tec ture  of  the  

Jacopino school  ra ther  more fa i thfu l ly .  Th e church 

set t ing i s  reduced to a  couple  of  towers ,  bu t  the  

focus in the  f igures  br ings  out  the  admoni t ion of  

the  acoly te  to the  group of  knee l ing  women quite  

c lear ly .     

Jacopino da  Regg io has  lef t  us  a  second  ra ther  

reduced ver s ion of  h is  Pa l .  la t .  629  pr ogramme in 

Chant i l ly  Ms 397 (ca t .  no.  216)  owned f rom very 

ear ly  on by a  member  of  the  French roya l  house ,  

s ince  i t  bear s the  f leur -de- ly s  very  prominent ly .  I t s  

compact  s truc ture  forgoes the  d iv is ion into par ts  

and  indeed  the  two -column front i spiece  a s  wel l ,  bu t  

i t  i s  one  of  a  se lect  handfu l  of  manuscr ipts  which 

l ike  Pa l .  la t .  629  prov ide  a  focused  i l lumina t ion for  

each t i t le  a s  wel l  a s  the  books themse lves ,  in  p lace  

of  the  mixture  of  convent iona l  busts ,  grotesques 

and fol ia te  ini t ia l s  genera l ly  found .  Gone  i s  the  

arch i tec tura l  se t t ing ,  reduced to a  s imple  d iaper  

background ,  and l ike  the  whole  tr ad i t ion depend ing 

on Book III  of  the  Pa l .  l a t .  629 trad i t ion there  i s  no 

admonishing  c ler ic ,  Jacopino re ly ing here  sole ly  on 
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the  separate  rows of  f igures wi th the  c l ergy  in a  

r is ing sequence to  ref lec t  the i r  degrees of  proximi ty  

to the  ce lebrat ion ,  and the la i ty  knee l ing praye rfu l ly  

a t  the  back.  The  essent ia l  message  i s  suff ic ient ly  

expressed but not over t l y ;  the  a t tent ion to the  de ta i l  

of  the  a l ta r  i s  more not iceable  than the t i t le ’ s  

content .    

 

One can conc lude f rom thi s  sequence that  the  

spat ia l  cha l lenges of  J acopino’s  e labora te  se t t ing 

fasc inated  hi s  imitator s  but  d i st racted  them from 

the point  of  the  text ,  without in any way  drawing 

them into the  wider  subject  ma t ter  of  the  book.  His  

legacy  in the  new age of  Franco Bolognese  and  the  

Giot te sque  i s  highly  ambiguous ,  in contras t  to 

French and  Engl i sh t rea tments  where  the  exc lus ion 

of  the  la i ty  i s  genera l ly  made expl ic i t .  The  

Bolognese  i l lumina tor  seems more concerned  wi th 

the  express ion of  the  se t t ing as a  complex st ructure  

in pic tor ia l  space ,  despi te  thi s  f r equent ly  involv ing  

marked uncer ta int i es  over  the  arch i tec ture  involved.  

Increas ingly ,  however ,  the  under ly ing func t ion of  

the  book and i t s  f ront i spiece  as  a  focus  for  church 

mat ter s  led  to  impos ing deve lopments  f rom around  

1320 onwards .    

  

An i l lumina ted Appara tu s  d e c r e t a l i um  of  Innocent  

IV apparent ly  wr i t ten in  Bologna of  qui te  h igh 

qua l i ty  bu t  wi th very  modest  and conserva t ive  

i l lumina t ion in a  gener ic  la te  13 t h -century  North 

Ita l i an manner  i s  Bamberg,  Can.  51 ;  in most  of  i t s  

f ront i spieces a  bi shop enthroned as  judge addresses 

a  couple  of  knee l ing  f igures e i ther  wi th in the  in i t ia l  

se t  in  a  b lue  frame or  in  the  fr ame  i t se l f .  As  a  resu l t  
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of thi s  s tandard ised  and mi n ima l i s t  format typ ica l  

of  commentary  volumes i t  i s  perhaps less  surpr i s ing 

that  i t s  book III  i s  an  except ion to  the  normal  

iconography with a  couple  of  c ler ic s  s imi l ar ly  

knee l ing before  the  bi shop in a  pose  of  subject ion. 41 

A h igh ly  unusua l  manuscr ipt  whic h perhaps  

be longs among the Bolognese  but was ma inly  

executed e l sewhere  i s  Nürnberg,  Cent .  I I  42 (F ig .  

100-104) ,  whose opening scene i s  a  minimal  design 

by an ar t i s t  re sponsib le  for  the  ear l ier  of  the  

Col legio d i  Spagna i l lumina ted lega l  manuscr ipts  

wi thout  any  ar t icu la t ion.  But  a l l  the  other  

f ront i spieces are  in a  ca r icature  of  the  ‘F ir s t  S ty le ’  

arcading  and f igure  s ty le ,  too crude to be  safe ly  

a t t r ibu table  anywhere ,  though probably  f rom 

Southern France .  Book III  represents the  typ ica l  

la te  13 t h -century  I ta l ian design a t  i t s  s implest ,  

perhaps represent ing in th i s  respec t  many examples  

f rom Toulouse  or  perhaps Ca ta lonia .   

 

A number  of  manuscr ipts  of  highly  var ied sty le  

and qua l i ty  probably  come from Southern France 

and  perhaps  Ca ta lonia ,  among which there  ar e  

var ious s igns of  an e ssent ia l ly  Ita l i an iconography  

and imagery .  The prof i le  grouping  i s  led  by the  

pr ie s t  ra i s ing the  host  prominent ly ,  not so evident 

in  the  Nor thern manuscr ipts  considered  prev iously ,  

wi thout  the  emphas i s  upon the exc lus ion of  the  

la i ty ,  and in  the  more  sophis t icated ,  and  some of  

the  le ss  ref ined ,  fol lowing the  two - three  bay  

arch i tec tura l  f raming of  the  Academic/ ‘Fir s t  Sty le ’ ,  

                                                 
41  K .  G .  P F Ä N D T N E R ,  I l l um in i e r t e  Bo log nese r  

Hand sc hr i f t en  ( see  n .  2 1 ) ,  p .  32 f .  
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and not the  sophist icated spa t ia l  propert ie s  of  

Jacopino and ‘Second S ty le ’ .  MS Vic  144 (Fig .  135-

140) with i t s  Gregory  X sect i on  (F ig .  142)  i s  c lear ly  

re la t ive ly  ear ly  among th is  group,  remarkable  for  i t s  

prol i f ic  Bolognese - l ike  grotesques (e .g .  F ig .  323 -

326 ,  330-332,  337-339) and l ive ly  express ive  ver s ion 

of  a  l inear  French Gothic  sty le  in an I ta l ianate  

set t ing which d iv ides the  c lergy  from the l a i ty  

wi thout  fu r ther  comment  (Fig .  138) .  A more  

Ita l i anate  workshop produced Laurenz iana ,  MS Edi l i  

86 ,  with an incomple te  programme around 1300 . 42 

Book III  i s  by  a  less  I ta l i an hand.  L ike  two probably  

la ter  manuscr ipts  he  turns the  mass to the  lef t ,  hi s  

ra ther  tenta t ive  ver s ion of  an Academic S ty le  

f ramework  becoming an apse  crea ted  by a  tre f le  

arch .  L ike  the  I ta l ians  of  th is  da te  h is  aud ience i s  

ambiguously ,  even incorrect ly  p laced .   

   

I t  i s  becoming increas ingly  recognis ed that  a  

substant ia l  body  of  manuscr ipts  exi s ts  f rom the  

univer s i t ie s  of  Tou louse ,  Av ignon and perhaps 

Montpel l ier  whose character  i s  far  le ss  French and 

more Bolognese  than the mater ia l  so far  publ i shed  

as Tolosan .  Many of  these  have not only  a  strongly  

Ita l i anate  f igure  s ty le ,  heavier  and  more p la st ic  than 

the l ight  e legant  l inea r  i l lumina t ions of  the  Nor th ,  

bu t  a l so the  arch i tec tura l  f ramework ,  genera l ly  

round-arched ra ther  than Gothic ,  a ssoc ia ted with  

                                                 
42  L .  F A B B R I ,  M .  T A C C O N I  ( e d . ) ,  I  l i b r i  d e l  Duomo d i  

F i r enze :  Cod ic i  l i t u r g i c i  e  b i b l io t eca  d i  S an t a  Ma r i a  d e l  F io re  

( seco l i  XI -X VI ) ,  F i r enze  19 97 ,  p .  1 25 ,  p l .  3 3 ;  S .  N I C O L I N I ,  i n :  

M E D I C A  ( ed . ) ,  Duecen to  ( see  n .  16 ) ,  p .  2 97 - 3 00 .  
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the  ‘F ir s t  S ty le ’ .  Somet imes the  drawing  i s  more  

marked ;  tre fo i led  arches  appear :  Vic  144  (F ig .  138)  

–  and the imagery  i s  a lso less  marked by  the  

expuls ion of  the  la i ty  than Northern examples :  

Laurenz iana ,  MS Edi l i  86 ,  Köln,  S tad tarchiv W 275  

(Fig .  44 )  shows the prominent ske le ta l  arch i tec ture  

of  one s trand,  more Northern in technique  though 

not a t  a l l  Par i s ian,  and my own hypothesi s  i s  that  i t  

i s  f rom Avignon,  s ince  c lear ly  af ter  1300 . 43  In  

Hereford O.VIII .2 ,  13 t h -century  Southern French 

and only  s l i ght ly  I ta l iana te ,  a  layman le f t  pushed  

back  by an aco lyte  whi le  the  pr ie s t  in  b lue  in the  

centre  fac ing r ight  ra i se s  the  host  above an a l tar  of  

whi te  and vermi l l ion c loth over  vermi l l ion la rge  

br icks ,  a l l  ve ry  compac t  but in a  ver t ica l  format .  A 

par t icu lar ly  f ine  but  roguei sh example  of  the  

Franco-Ita l ian (and Engl i sh)  i s  Cambr idge ,  

F i tzwi l l iam Maclean 136,  par t icu lar ly  notab le  for  

be ing in par t s ,  bu t  d iv ided by a  very  spec tacu lar  

f ront i spiece  a t  Book IV but not a t  Book III . 44 Given 

the hera ld ry  and abundant go ld  on thi s  page I  

wonder  whether  i t  was  assoc ia ted  wi th  a  ma jor  

marr i age .  Despi te  i t s  s t rong ly  I ta l iana te  charac ter ,  

th i s  Book III  does  show the  pushing  out  of  the  

la i ty .  

                                                 
43  An  e a r l i e r  c opy  in  Kö ln ,  Dombib l .  1 3 0  (F ig .  29 5 ) ,  

be lo ng s  t o  t h i s  c a t ego ry  bu t  l a c ks  f i gu ra t i ve  f ron t i s p i e ce s .  J .  

M .  P L O T Z E K ,  U.  S U R M A N N ,  G laube  u nd  Wi ss en  im  M i t t e l a l t e r .   

D ie  Kö ln e r  Domb ib l i o the k ,  Kö ln  19 9 8 ,  p .  2 7 0 -2 7 4 ,  no .  57 .  

44 S .  L ’  E N G L E ,  R .  G I B B S ,  I l l u m ina t i ng  t he  Law :  Med iev a l  

Lega l  M anu sc r ip t s  in  Cam br i d ge  Co l l e c t i on s ,  L ond on  2 0 0 1 ,  p .  

19 6 - 20 3 ,  no .  14 .   
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We have reached  the  14 t h -century ,  the  care less ly  

def ined ‘Age of  Giot to ’ .  I t  seems appropr ia te  to 

take  here  the  other  Hamburg  manuscr ipt ,  Hs .  2229 

(Fig .  36-39 ) ,  whose sty le  combines a  s trong 

Giot te sque  charac ter  found  in  Bolognese  

i l lumina t ion in  Padua from Francesco da 

Barber ino ’s  Hours of  ca  1306 -8 45 onwards wi th the  

k ind of  d iapered ground,  gold  on dark green,  typ ica l  

of  the  1320s -40s in Bologna ;  i t s  f i l ig ree  i s  la te  13 t h  

century  r a ther  than fu l l  14 t h ,  and the same may be  

sa id  of  the  geometr ic  fol ia te  ini t i a l s  wi th the ir  b lue -

pink pa le tte .  Clear ly  i t  i s  miss ing  the  opening fol io 

and  wi th  i t ,  a la s ,  the  address of  the  tex t ,  bu t  the  

conserva t ive  na ture  of  some e lements ,  inc luding the  

very  ve r t ica l  page  layout ,  sugges t  thi s  i s  a  Paduan 

manuscr ipt  i l luminated by a  nat ive  Vene to ar t is t  

ra ther  than the  usua l  Bolognese  intruders . 46  The 

grey-p ink-russe t  f le sh tones and  green/pink  pa le tte  

reca l l  the  Trev i so Book of  Hours in  the  Br i t i sh 

Library . 47  One  i s  tempted to  see  i t s  unusua l  

iconography for  Par t  I I ,  Book III ,  which thi s  

opening c lear ly  i s ,  a s  the  resu l t  of  Paduan ta ste  and  

                                                 
45  K.  S U T T O N ,  The  lo s t  ‘Of f i c i o lum ’  o f  F r ance sco  d a  

Bar be r in o  red i sco ve re d ,  in :  The  Bur l ing to n  Ma gaz i ne  1 47  

( March  2 00 5 ) ,  p .  15 1 - 16 4 ;  ac t ua l l y  un k n own pr i va t e  co l l e c t ion  

in  I t a l y  ( se e  I l  G i or na l e ,  2 2 . 2 . 20 07) .   
46 For  t he  r ange  o f  Pad uan  i l l u m ina t i on  in  t h i s  pe r iod ,  no t  

c l e a r l y  d i s t ingu i s hed  be tween  Bo log nese  and  Ve ne to -

or ig i na t i ng  a r t i s t s ,  s e e  G .  C A N O V A  M A R I A N I  ( ed . ) ,  P aro l e  

d ip i n t e :  l a  m i n i a t u r a  a  Pad o va  d a l  Med ioe vo  a l  Se t t e cen to ,  

Pad ova  19 9 9 .  

47  Lond o n ,  B L Ad d .  MS  15 26 5 ;  se e  C A N O V A  M A R I A N I ,  p .  

10 4f . ,  no .  31 .  
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perhaps the  impact  of  Giot to’ s  f re scoes  in  the  

Arena Chape l  dedicated  to the  Vi rg in Annunc iate .  

Here  she and  her  chi ld  appear  as  protec tor s for  the  

ador ing c lergy ,  not unl ike  the  lower  leve l  of  the  

Scrovegni  Judgement .  On the other  hand ,  unusua l  

iconographies begin  to appear  in the  Lib er  Sex tu s  

and Clement i n e s  of  the  Bolognese  soon a f ter ,  though 

Padua’ s  inf luence may p lay  a  par t  in thi s .    

 

Whi le  Giotto ’s  ar t  was  be ing absorbed by Paduan 

pa inter s  the  grea te s t  Bolognese  i l luminator  of  the  

14 t h  century ,  the  1328 -Maste r ,  who probably  spent  

much of  hi s  career  in Padua ,  transformed the Boo k 

III  des ign f i rs t ly  by  deve loping the  sense  of  

arch i tec tura l  se t t ing and then extending i t s  meaning.  

He was cer ta in ly  affected by Giotto ’ s  ar t  before  and  

probably  af ter  the  Arena  Chapel :  there  i s  a  

sugges t ion that  he  knew the Lower  Church cyc le s  a t  

Ass is i .  But s ince  hi s  career  runs  back ,  in  my  view,  

to the  Francesco da Barber ino Hours of  ca .  1306 he  

is  c lear ly  a  contemporary  ra ther  than a  fo l lower  of  

Giot to ,  and I  s trongly  inc l ine  to the  poss ibi l i t y  tha t  

hi s  work  i s  c lose  to  the  miss ing ‘Franco 

Bolognese ’ . 48 The 1328-Maste r ’ s  work  has  immed ia te  

roots  or  t i es  wi th a  contemporary  workshop.  A 

couple  of  ar t i s t s  f rom around 1310 -20 ant ic ipate  

him, perhaps,  in revers ing the  compos i t ion,  

explor ing the  archi tec tura l  possib i l i t i es  of  the  

subjec t  in a  r a ther  confused b lend of  ‘Second Sty le ’  

and ea r ly  Giotte sque concept ions :  in the  f i rst  

                                                 
48 G ian luca  d e l  Mo nac o  ind ic a t ed  t o  me  tha t  acco rd i n g  t o  

J aco po  d e l l a  L an a  F ra nco  w a s  d ead  by  t h e  e a r l y  1 32 0 s ,  wh ich  

wou ld  p re c lud e  a n  exac t  id en t i f i c a t io n  w i th  t he  1 32 8  Ma s t e r .  
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example ,  by  the  ar t i s t  who i l lumina ted the  opening 

of  the  Grat ian,  Va t .  l a t .  2492 and  par t  of  the  

workshop responsible  for  the  Mar lay  Gra t ian leaves  

in  Cambridge , 49 and  Leipz ig ,  Rep. II .9 c  (F ig .  66-70 ) ,  

we have a  f ronta l  v iewpoint  of  two separate  

structures ref lec t ing the  new space ,  whi le  decora ted 

wi th pseudo-Pa leologan fo l iage .  The two separate  

ent i t ie s  re f lec t  the  Jacopino Pa l .  la t .  629  

composi t ion but  wi thout the  sense  of  an outer  

structure  embrac ing the  a l tar  space .  Here  an apse  

replaces the  ba ldachino a l together ,  whi le  the  f igure  

group comple te ly  ignores  the  d iv i s ion be tween 

sanctuary/c le rgy  and the la i ty .  A s imple  vers ion 

very  s imi la r  in sty le  i s  probably  by  the  1328 -Master  

himse lf :  BAV, Ross ianus 592 ,  s impl i fy ing the  church 

structure  to a  monumenta l  ba ldachino in convinc ing 

fronta l  foreshor tened space ,  aga in fac ing to the  l ef t  

ra ther  than the r ight . 50  The  Leipz ig scene a l so  

removes the  emphas is  on the e leva t ion of  the  host ,  

re ta ined in the  Rossiana scene and in the  Vienna  

copy tha t  epi tomises the  1328 -Master ’ s  work,  bu t  

which we wi l l  see  large ly  ignored in the  1330s and  

40s,  only  to make a  comeback in the  most  impos ing 

mid-14 t h -century  examples .  

Of the  same genera t ion as the  Mar lay  ar t i s t  i s  a  

qui te  pro l i f ic  hand who i l luminated much of  Laon 

                                                 
49  For  t he  Mar l ay  l e a ve s  see  G I B B S ,  i n :  I l l um ina t ing  t he  

Law  ( see  n .  4 4 ) ,  p .  1 2 6 -3 2 ,  no .  5 .  

50 H .  T I E T Z E ,  Di e  i l l um in ie r t e n  Hand sc hr i f t en  d e r  R os s i ana 

in  W ien -L a inz ,  Besc hre ibe nd es  Ve rze i ch n i s  d e r  i l l um in ie r t en 

Hand sc hr i f t en  in  Öst e r re i ch  V ,  Le i pz ig  1 9 11 ,  p .  7 7 ,  no .  1 13 ,  

ms .  IX ,  2 82 ,  w i t h  a  su r pr i s i ng l y  d i sm is s ive  comment  a nd  no  

i l l u s t r a t ion .   
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357 inc luding a l l  the  f ront i sp ieces .  I t  i s  d iv ided 

emphat ica l ly  into par t s ,  and book III  combines 

severa l  conf l ic t ing ideas  of  the  post -Giotto scene :  

an emphat ic  f rame,  a  ra ther  f ine  ex ter ior  of  a  

church ref l ect ive  of  the  Scrovegni  Chapel ,  a  mass 

that  appears to take  p lace  in the  open a ir ,  and a  

congrega t ion mixing c lergy  and la i ty .  Only  the  noble  

in the  front isp iece  suggests  the  physica l  separa t ion 

required .   

Wien cpv  2040  i s  a l so  a  work  of  the  1328 -Master  

in hi s  ra ther  more gener ic  s ty le  read i ly  reproduced 

by a ss i s tants . 51  I t s  designs are  var ied and subt le ,  

however .  The designer  ant ic ipa ted a  grand approach 

by g iv ing each book a  two-column space at  the  head 

of  the  page ,  though i t  a lso leaves pages bl ank  to  

star t  Par t  I I  as  a  new ga ther ing.  The 1328 -Maste r ’s  

concept  of  a  church i s  f ronta l  bu t  trunca ted ,  a s  in 

severa l  scenes a t  Assi s i ’ s  Franc is  Cyc le  and the 

Arena Chapel .  I t  i s  reversed in re la t ion to v ir tua l ly  

every  prev ious  composi t ion Ita l i an  and Fre nch apart  

f rom the  two we have just  considered ,  and 

emphas ise s the  r a i s ing  of  the  host  a s  in the  

Jacopino trad i t ion .  His t reatment of  the  par t ic ipants 

is  here  ambiguous ,  however ,  the  c le rgy  on the lef t  

and the l a i ty  on the r ight :  the  la t ter  are  in what 

appear s to be the  c loi ster  or  a  le ss  sacred par t  of  

the  church,  bu t  the ir  f ront ranks encroach on the 

a l ta r  s teps,  the  second and third .  

By ca .  1325-30 the  ar t is t  or  hi s  scr iba l  assoc ia te s  

had deve loped an even grander  layout in which the  

                                                 
51 H .  J .  H E R M A N N ,  D ie  I t a l i en i sche n  Ha nd sch r i f t en  I I  ( s e e  

n .  3 7 ) ,  p .  15 3 - 62 ,  no .  8 6 ,  Ta f e l  LXI I I - LXI V;  C O N T I ,  La  

m in i a t u ra  bo log nes e  ( see  n .  1 9 ) ,  p .  7 4 ,  8 3 ,  8 5 ,  f i g .  2 39 .  
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front i spiece ,  v ir tua l ly  ha lf -page ,  i s  in tegrated wi th  

the  text  ini t ia l  and above a l l  the  borders be tween 

tex t  and gloss ,  u l t imate ly  extend ing to the  bas -de-

page a s  we l l .  The deve lopment of  new iconography,  

shown in  the  Madonna  of  the  Hamburg Paduan 

copy,  i s  encouraged by thi s  ex tended ‘canvas’  and is  

a lso evident in  the  Lib er  S ex tu s  f ragment 

accompanying the  Morgan Library  leaves which 

epi tomise  h i s  mature  work. 52  There  the  normal  

Boniface  scene is  rep laced by  Chr i s t  and  the 

Doctors wi th Pope  and  Emperor  d i screet ly  

in troduced ,  Gra t i an fashion ,  into the  background.  

Here ,  Morgan MS 716 -4 , 53 the  ar t i s t  turns  h i s  church 

back  to the  convent iona l  r ight -fac ing  des ign ,  but  he  

has now expanded i t s  archi tec tura l  def ini t ion into a  

complete  church s truc ture ,  the  whole  of  i ts  inter ior  

dedicated to the  sanc tuary  i t se l f ,  and the point  of  

the  opening t i t le  s tre ssed  by pushing the  la i ty  ou t  of  

the  west  door ,  wi th a  few pr iv i leged ind iv idua ls  

a l lowed to approach from a s ide  chape l .  But the  

ar t i s t  a l so  cons ider s the  broader  theme of  the  whole  

book by int roducing the  ages of  man and man’s  

esta te s  into  that  border .   The cherubic  infants  the  

ar t i s t  a l so  shows in the  Tur in Digest  appear  lower  

r ight  be fore  an aged hermi t ;  younger  men on the 

lef t .  A sold ier  wie lds  a  sword,  whi le  another  older  

man represent s the  post -mar t i a l  s ta te .  And lead ing 

into the  main  scene  i s  the  tonsur ing of  a  c ler ic  in  

the  tex t  ini t i a l  i t se l f .   

                                                 
52  M .  H A R R S E N ,  G .  K .  B O Y C E ,  I t a l i a n  Manu sc r ip t s  i n  t he  

P ie rp ont  Mo rga n  L ib ray ,  Ne w  York  1 95 3 ,  n o .  3 7 ;  C O N T I ,  La  

m in i a t u ra  bo log nes e  ( see  n .  1 9 ) ,  f i g .  2 3 5 .  

53  H A R R S E N -B O Y C E ,  no s .  3 3 -5 ;  C O N T I ,  f i g .  23 8 .  
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From the group of  i l lumina tors assoc ia ted wi th  

the  1328-Master ’ s  lead ing a ssoc ia te s in the  Tur in 

manuscr ipts  and domina ted in terms of  outpu t  a t  

leas t  by  the  I l lus tra tor ,  we have a  s igni f icant  

example  of  how the  14 t h -century  i l lumina ted 

Decreta l s  came to be deve loped in a  le ss  considered 

but v i sua l ly  qui te  compel l ing fash ion ,  c loser  to la ter  

Giot te sque not ions of  arch i tec ture .  A par t icu lar ly  

horr ib le  ver s ion of  these  archi tec tura l  concerns  is  

present in Vat .  l a t .  1385 ,  probably  da table  be tween 

the Master ’s  own Vienna and Morgan volumes and 

by a  hand who appear s in Vat .  la t .  1366  which was 

probably  begun,  very  br ief ly  by  the  1328 -Master  

before  pass ing to younger  and genera l ly  impor tant  

ar t i s ts  dominated by the  so -ca l led  I l lu st rator .    

 

MS Angers 378  (Interne t :  see  Indice  III ) ,  i s  the  

work of  a  re l a t ive ly  l i t t l e  know ar t i st  of  some ski l l ,  

c lose  to the  1328 -Master  but d i st inct ive  for  hi s  

cha lky  whi te  fac ia l  complexions and  ambi t ious but  

very  symmetr ica l  archi tectura l  st ructures ,  not  leas t  

of  which i s  the  s tepped  church -s tructure  in which 

one of  the  f i rs t  symmetr ica l  masses wi th the  

ce lebrant seen d irec t l y  f rom behind appears .  This  i s  

c lear ly  a  par t - II  f ront i sp iece  wi th i t s  formal  layout ,  

twin-column design in  contras t  to the  s ing le  column 

trea tments for  books II ,  IV,  V.  The ar t i s t  i s  of  

suff ic ient  s ta ture  to have deve loped thi s  a s  a  new 

interpre ta t ion,  v i sua l ly  speak ing ,  wi th the  centra l  

space  c lear l y  re served to the  c lergy  wi thout the  need 

for  act ive  in tervent ion to the  knee l ing congregat ion 

on e i ther  s ide .   I t  i s  of  s ignif icance that  thi s  i s  the  

second ar t is t  of  the  Inst i tu te s ,  Par i s ,  BNF la t .  

14343 ,  with in an e ssent ia l ly  complete  se t  of  the  
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Corpus  Iu r i s  Civ i l i s  (14339-43) ,  and that  the  ar t i s t  

who executed Book II of  the  Angers Decre ta l s  was 

the  I l lu st rator ,  or  one of  the  a r t is t s  assoc ia ted wi th 

that  workshop,  whi le  the  th ird  who took  over  the  

las t  books  i s  the  prol i f i c  and rather  conserva t ive ly  

sty l i s ing  ar t i s t ,  the  Par is  Grat ian Master ,  a  f requent 

col labora tor  wi th the  I l lus trator .   Both these  ar t is t s  

a long wi th the  younger  1346-Master  worked 

toge ther  on the  Par is  se t .    

Among the other  produc ts  of  thi s  c i rc le  Pa la t ino 

la t .  631 by Conti ’ s  ‘Se rvi te  C ruc if ix ion D Master ’  

has the  added inte res t  of  be ing the  twin of  a  Codex  

in  the  same  col l ect ion ,  Pa l .  la t .  759 ,  with  which i t  

shares most  a spec ts  of  i t s  two opening f ront i spieces  

ref lec t ing the  s trong s imi lar i t ie s  of  the  Codex  

i l lumina t ion .  In thi s  manuscr ipt  a s  in the  Angers  

copy the  par t s  are  marked by twin column 

front i spieces ,  and the  other s by  s ingle -co lumn 

trea tments ,  even the l av i sh Morgan leaves tha t  

surv ive  appear  to show the same d iv i s ion .  Va t .  l a t .  

1385 essent ia l ly  fo l lows th is  structure  but oddl y  

g ives Book III  and V a  double -column opening.   

The  a l tar  in a t  which the  pr ies t  ce lebra tes  i s  now 

the centre  of  a  symmetr ica l  compos i t ion wi th  

f lank ing canopied s truc tures ,  presumably  not ional  

chapel s .  On the lef t  a  c l er ic  holds back a  group of  

knee l ing women and men,  but on the r ight  i s  a  more  

ambiguous combina t ion of  c ler i c s  in choi r  fo l lowed 

by l a i ty .  Famil i ar i ty  wi th the  Jacopino trad i t ion 

expla ins the  na ture  of  the  t i t le ,  bu t  the  par t icu lar  

concern of  the  canon i s  ra ther  over shadowed by the  

genera l  a rch i tec tura l  se t t ing and ecc le s ia s t i ca l  

impac t .  
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Fol lowing rather  luxur iant ly  on from the Pa la t ine  

example  i s  Va t .  la t .  1389,  one of  the  r ichest  

manuscr ipts  by  the  I l lu str ator ,  probably  Tommaso 

Galvani  recorded in  both Bologna and Padua where  

hi s  son was bo th a  book dea ler  and  perhaps  a  doc tor  

of  laws a s we l l . 54 Only  the  opening pages mainta in  

the  1328-Master ’ s  e l aborate  inner  border ,  bu t  the  

two-column front i spiece  domina tes most  of  the  

books.  I t s  ex tended v iew of  the  c lergy  reaching  up 

to card ina l  and pope in  the  s ta l l s  sugges ts  a  broad  

view of  the  Book as  about  the  c lergy  a l toge ther ,  

though the l a i ty  are  appropr ia te ly  conf ined to the  

outer  secondary  spaces  tha t  the  e labora te  though 

rather  ambiguous arch i tectura l  s truc ture  crea tes .  

By way of  a  contras t  i s  Va t .  la t .  1388 (Fig .  19-

24) ,  wr i t ten in Bologna c irca  1340 to 1342,  when i t  

was comple ted by  a  Florent ine  scr ibe ,  Lorenzo d i  

P ie tro  da  Firenze ,  for  Brune t to  d i  Andrea  da 

Firenze in 1342 . 55  Lorenzo,  however ,  was not the  

f i r st  scr ibe ,  and Brunet to  may not  have been the 

or ig ina l  pa tron for  whom th is  h igh ly  d i s t inc t ive  

manuscr ipt  was in tended.  At some point  before  

1350 i t  had cer ta in ly  become a  F lorent ine  

manuscr ipt ,  s ince  fol io 48v ,  le f t  incomplete  by  the  

or ig ina l  Bolognese  i l lumina tor ,  was  i l lumina ted  by a  

                                                 
54 C O N T I ,  La  m in i a t u r a  bo lo gn ese  ( see  n .  1 9 ) ,  p .  9 0 f . ,  t av .  

XXVII I -XXIX ,  f i g .  2 6 6 ,  2 75 ,  27 9 ,  unf or t un a t e l y  no t  inc lud ing  

Boo k  I I I ;  E .  C A S S E E ,  T he  Mis sa l  o f  Card in a l  Be r t r a nd  d e  

Deux ,  F i r e nze  1 9 80 ,  p .  26 ,  74 ,  1 16 ,  f i g .  1 5 ,  95 ,  ag a i n  no t  

inc lud ing  Boo k  I I I .  

55  K U T T N E R ,  E L Z E ,  A  Ca t a log ue  ( see  n .  1 9 ) ,  v o l .  I ,  p .  

17 4 f . ;  M .  P A V Ó N  R A M Í R E Z ,  Manusc r i t o s  d e  d e rech o  c anó n ico  

i l um inad o s  ( s ee  n .  8 ) ,  p .  2 51 - 25 9 .   
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Florent ine  ar t i s t  working in the  tr ad i t ion of  Pac ino 

d i  Buonagu ida .  But the  or ig ina l  scr ibe  or ,  more 

probably  scr ibes ,  as  wel l  a s  the  pr inc ipa l  and 

assoc ia ted i l lumina tors  are  cer ta in ly  Bolognese .  

Lorenzo,  however ,  was  probably  not Bolognese  

tra ined ,  and  cer ta i n ly  the  scr ibe  who wrote  the  

accompanying tex t  was not .  The scr ipt  for  the  text  

of  the  la st  two books is  d is t inc t ive ly  narrower  and  

more pointed ,  more  ‘Goth ic ’ ,  than the  f i r st  three  

books which are  in a  range  of  f ine  Bolognese  

rotunda text  and g loss ing scr ipts .  Lorenzo s igned i t  

twice :  ‘Lorenzo d i  P ie tro of  the  par ish of  S .  Fe l ice  

in F lorence wrote  the  aforesa id  appara tus ,  or  th e  

ma j o r  la t e r  par t  o f  i t  [my i ta l ic s] ,  for  the  ju r is t  

Brunet to d i  Andrea of  S .  Lorenzo in Florence ’  and  

at  the  end of  g loss to Book  V,  t i t le  31  ( fo l .  303va) :  

Anno Domin i  m i l l e s imo t r e c en t e s imo quadrag e s imo s e c undo 

d i e  unde c imo mai i  s c r i p ta  f u i t  h e c  c o l umpna p er  me  

Laur en t i um Pet r i  d e  F l or ent ia . 56 Or ig ina l ly ,  however ,  as 

planned  in  the  opening l eaves ,  the  manuscr ipt  was a  

highly  spec ia l i sed and  d is t inc t ive  product ion in  

which  the  g lossed  Decreta l s  a re  supplemented  by  

what may have been intended to be the  complete  

                                                 
56  M U R A N O ,  Cop i s t i  ( s e e  n .  1 0 ) ,  p .  71 ,  h as  no t i c ed  t he  

h id d en  n ame  Lau/ r em/ t i u s  i n  t he  De c r e t um  G ra t i an i ,  Camb r i d ge ,  

F i t zw i l l i am  Museum McC le an  18 3  wh ich  she  in t e rp re t s  a s  t he  

sc r ibe ’ s ,  pe r ha ps  L ore nzo  S t epha n i  who  wro t e  t he  no t a r i e s ’  

gu i ld  s t a t u t e s  in  13 27 .  G ive n  the  unusu a l  and  r a the r  un t id y  

sc r ip t  o f  t he  ma nusc r i p t  ( G I B B S ,  i n :  I l l um ina t ing  t he  L aw  [ see  

n .  44 ] ,  p p .  13 3 - 14 3 ,  c a t .  6 ) ,  i t  i s  more  l i k e l y  t o  be  t he  wor k  o f  

Lor enzo  d i  P i e t ro ,  t houg h  i t  m ig h t  p os s i b l y  r e f e r  t o  t he  

g lo ss a to r  r e sp on s i b l e  f o r  t h i s  r e cen s i on  o f  t he  t ex t .  
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Nov e l la  of  Giovanni  d ’Andrea ,  or ig ina l ly  composed 

as a  cont inuous and se l f -suf f ic ient  commentary .  In 

our  manuscr ipt ,  instead ,  i t  i s  incorpora ted as  a  

second gloss  a longside  the  pr inc ipa l  Glossa  ord inar ia  

standard for  Gregory ’s  Decreta l s .  The  manuscr ipt  i s  

remarkable  st ructura l ly  not only  for  i t s  page layout 

and contents but for  be ing wr i t ten with each book 

as a   s truc tura l ly  separa te  ‘Par t ’ ,  though wi th s ingle  

column front i spieces because  of  the  complex layout .   

The  Nov e l la  was  reduced  in the  course  of  wr i t ing  to 

fragments tha t  become increas ingly  i so la ted and  

d isappear  a l toge ther  f rom the layout of  most  of  Part  

I I  (Books III -V) .  Book III ,  on the  l i f e  and  

honourable  conduct  of  the  c lergy ,  has  a  h ighly  

dramatic  render ing of  the  mass ,  the  ce lebrant 

hold ing the  host  high above h is  head .  A couple  of  

prosperous gent lemen a t tend the mass ,  much c loser  

to  the  knee l ing  pr ie s t  be fore  them t han canonica l ly  

they  shou ld be :  unl ike  the  patron and  scr ibe  the  

otherwise  very  accompl i shed  and advanced 

i l lumina tor  was  conservat ive  in h is  choice  of  

iconography,  constra ined perhaps by the  l imi ted 

space ava i l ab le ,  and the  narra t ive  e lements take  us 

back  to  the  des ign of  Jacopino,  espec ia l ly  i t s  

reduced Chant i l ly  ver s ion.  

It  wou ld appear  that  the  mid -  and l a ter -14 t h  

century  trea tment of  the  Lib er  Ext ra  was domina ted 

by Giovanni  d ’Andrea ’ s  Nov e l la  on i t ,  a  commentary  

ra ther  than the g lossed text  bu t  now pr ovided wi th  

a  very  s imi lar  programme of  i l lumina t ion.  This  shi f t  

f rom new manuscr ipts  of  the  Lib er  Extra  to r ich 

copies of  the  Nov e l la  appear s a l ready with the  set  

Va t .  la t .  1454+2231+2223,  i l lumina ted by the  Par is  

Gra t ian Master  and dateable  around  1330  o n 
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grounds of  dress and ar t is t ic  context .  I t  fol lows the  

same s truc ture  of  par t s  in two -column front i sp ieces 

and s ingle  column t reatments for  the  res t  tha t  we  

have  found  in  14 t h -century  copies of  the  Ext ra ,  w i th 

each book aga in  opening  on a  new gather ing .  B ook 

III ’ s  min ia ture  ref lec ts  the  e ssent ia l ly  conservat ive  

na ture  of  the  ar t i s t ,  as  wel l  a s  hi s  st rong sense  for  

geometr ica l ly  s imple  and  str ik ing forms ,  tha t  despi te  

us ing a  symmetr ica l  v iew of  the  church s truc ture  he  

adopts the  prof i le  trea tment of  the  ma ss typica l  of  

the  13 t h -designs  inc luding Jacopino’s  canonica l  

t rea tment .  The emphas i s  hi s  des ign places upon the 

converging choi r  sta l l s  perhaps impl ie s  the  men and  

women knee l ing on the step beyond are  be ing 

res tr ic ted in the i r  spa t ia l  access ,  though no a ctua l  

barr ier  i s  inte rposed ;  i t  i s  perhaps a  c learer  

trea tment than the comple te ly  symmetr ica l  des igns 

of  the  s l i ght ly  more modern and le ss  convent ioni sed 

ar t  of  the  Cruc i f ix ion -D and the I l lus tra tor .  The  

most notable  of  the  manuscr ipts  of  thi s  pe r iod  

forms a  major   tr ans i t ion be tween the  i l lumina t ion 

of  the  two ha lves of  the  14 t h  century ,  i l lumina ted by  

the  young Niccolò da  Bologna with  front i spieces to  

each ha lf  of  the  volume s igned and da ted to 1353  in  

the ir  borders  i t  i s  prese rved in  the  Vat ican Library  

wi th two separa te  pressmarks ,  Va t .  la t .  1456 and 

2534. 57  In  a  polygona l  st ructure  fusing ba ldachino 

and perhaps a  whole  church Niccolò has composed 

a  symmetr ica l  e leva t ion of  the  host  of  ex treme 

                                                 
57  Bo th  a re  i l l u s t r a t ed  in  P .  T O E S C A ,  N ic o l ò  d a  Bo lo gna  

m in i a t u r i s t a  d e l  s e c o l o  XIV,  in :  A r t e  Lom bard a  XIV.2  ( 1 9 69) ,  

p .  14 f . ,  f i g .  3 - 4 ,  and  C A S S E E ,  The  Mi s sa l  ( s e e  n .  54 ) ,  p .  22 - 28 ,  

f i g .  1 ,  23 .   
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dynamism, surrounded  by a  host  of  d i stu rb ingly  

exc i ted onlookers ;  whi le  c ler ic s  occupy the  centra l  

bay ,  the  d iv i s ion be tween la i ty  and  c lergy  i s  not  

otherwise  very  c lear  in the ir  grouping .  

 

The  fragments of  Niccolò ’s  la ter  copy of  the  

Nov e l la ,  da table  c a .  1370 and now sp l i t  be tween 

Cambridge ,  Washington and New York ,  have the  

fu l le s t  iconographic  programme for  e i ther  tex t  s ince 

Jacopino’s  Pa l .  la t .  629 . 58 Unfor tuna te ly  Book III  i s  

not  among the  known components .    

Niccolò  da Bologna produced one  of  hi s  f inest  

manuscr ipts  perhaps a  decade ear l ie r ,  the  la ter  of  

the  i l luminated Decreta l s  of  the  Bibl ioteca  

Capito lare  in Padua  A 1 ,  which forms a  f i t t ing coda  

to thi s  sequence of  symmetr ica l  des igns typ ica l  of  

the  generat ion af ter  the  1328-Master . 59 I ts  ind iv idua l  

t i t le s  have s trongly  indiv idua l i sed busts  of  f igures ,  

not  perhaps a  spec if ic  programme but f iner  and 

more emot ive  than normal .  Niccolò has taken the 

tr iple  struc tures tha t  had domina ted 14 t h -century  

Bolognese  t reatments and unif ied them into a  s ingle  

a is led church now recognizab ly  such ,  comple te  wi th  

be l fry  above .  The  ma in body,  the  cappe l la  maggiore ,  

i s  occupied by the  ce lebrant and knee l ing acoly tes ,  

whi le  the  la t te r  are  safe ly  echoed  by knee l ing  men 

and women on e i ther  s ide  in the  separa te  spaces 

afforded by the  a i s le s .  As in previous treatments  

f rom Bologna there  i s  no expl ic i t  dr iv ing  out  of  

                                                 
58  L ’E N G L E ,  i n :  I l l um ina t ing  t he  L aw  ( see  n .  44 ) ,  p .  2 26 -

22 9 ,  c a t .  2 0 .   

59 B A R Z O N  ( s e e  n .  4 0 ) ,  p .  3 0 f . ,  no .  28 ,  t av .  XXXI -XXXII ,  

Boo k  I I I  no t  i l l u s t r a t ed ;  B E R N A R D I N E L L O  ( s e e  n .  40 ) ,  p .  4 f .  
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these  p ious folk ,  bu t  the ir  separat ion i s  now c lear  

and na tura l .  A typ ica l ly  academic  add it ion i s  the  

match ing  choir s  of  learned men s inging behind  the  

men in contrast  to  the  choir  of  c l ergy  s ing ing  above 

the  women:  the  scene  i s  ref lec t ive  of  the  cont inuing 

growth of  lay  order s and  devot ional  bodies through 

the 14 t h  century .  The spa t ia l  uni ty  and the r ather  

conv inc ing  depic t ion of  the  a l tarp iece  a lmost  

prophesy  the  la s t  century  of  the  i l lumina ted 

manuscr ipt ,  of  which my own know ledge  i s  too 

pa tchy to have d irec t  knowledge of  any la ter  

i l lumina ted trea tments .  

The  l a te  produc t ion of  pr inted  copies  of  the  

Canon Law texts  by  Pete r  Schöffer  of  Ma inz in 1473  

led to  another  round of  i l lumina ted canon lawbooks ,  

th i s  t ime  incunables .  The f ine  copy i l lumina ted and  

preserved  in  Köln,  Dom Inc .  d .  205 s t i l l  shows the 

ra is ing of  the  host  a t  mass ,  the  c lergy  undis turbed 

by the  l a i ty  conf ined by  the  sma l l  space  a l lowed  for  

the  front i sp iece  to a  conv inc ing ly  foreshortened 

inter ior  wi thout any of  t he  ambi t ious archi tec tura l  

f raming that  had marked the highpoint  of  14 t h -

century  ar t i s t ic  ambi t ions. 60 

                                                 
60 P L O T Z E K ,  S U R M A N N ,  G laub e  und  Wis se n  ( s e e  n .  4 3 ) ,  p .  

27 4 - 27 7 ,  no .  58 .  

 


