ISTITUTO ITALO-AFRICANO
MISSIONARI COMBONIANI

“L’AFRI -A ,

Atti del!

‘l . . - : ! . \ --. : -
~ Roma 19-21 novcmbre 1981 C B MCCJB__" '

L

RS I TR T

T >;:~':';:' Vo . .
Ao R O e U i e Db o ThL s e e

g

......
e



316

B.W. Andrzejewskli

THE 19th CENTURY DOCUMENTATION OF SOMALI ORAL LITERATURE

The researchers

The researchers whe provided documentation of Somali oral literature
in the 19th century (1} did so incidentally, and were principally con
cerned with other aims. Fred. M. Hunter, Leo Reinisch, C.P. Rigby and
A.W. Schleicher aimed mainly at a linguistic description of Somali, as
did Kurt Bergheld, who was especially interested in phonetics and in the
musical side of oral poetry. Philipp Paulitschke was a geographer with
an interest in ethnography and anthropology, and his work on Somali
poetry represents only a small fraction of the total veolume of his in
vestigations. Luigi Robecchi Bricchetti's work was concerned with the
exploraticn of Somalia for practical purpeses such as the exploitation
of natural resources and the opening up of commercial opportunities, and
for him the collecting of Somali oral texts was only a very marginal ac
tivity. Similarly, Richard F. Burton gave conly a small amount of his
attention to the study of Somali poetry during his journey of explorat
ion in the Somali-speaking territories.

In spite of the marginality of their interest these eight research
ers made an important contribution to the documentation of Somali oral
literature in a period for which no other sources recorded at the time
are available, and their achievements are particularly praiseworthy since
they worked under severe limitations of a practical nature. The area was
not then easily accessible to foreign travellers, and the researches of
Berghold, Reinisch and Schleicher were in fact conducted outside Somalia:
texts from Seomali informants were collected by Berghold in Leipzig and
Vienna, by Reinisch in Vienna and by Schleicher, in Zanzibar, Aaden and
Berlin. Even in those days Somalis travelled widely and could be found
in varicus Arab countries, in East Africa and in Europe, and they usual
ly acquired a reasonable knowledge of at least some foreign languages of
wider comunication such as Arabic, Swahili or English. This fact « was
very important since with the exception of Rigby and Hunter, who spent
many years among Somalis in Aden and Somalia as British military and
political officers, none of the researchers had enough contact to enable
them to learn the Seomali language so fluently as to do research through
its medium.

Most of the 19th century documentation consists of transcripts of
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oral texts, taken under dictation from Somali informants, accompanied
by translations and at times by annotations. The degree of phonetic
accuracy of the transcripts varies greatly and depends on the background
of the researcher. Reinisch's achievement in this respect is remarkable,
though nor surprising since he was Professcr of Egyptology in Vienna
and an eminent linguist of his time, with wide experience of languages
within the Hamito-Semitic (Afroasiatic) group. Berghold, who was his
student at cne time, alsc provides transcripts of high quality, but
Schleicher in spite of the benefit of linguistic studies which includ
ed attendance at Reinisch's seminars, frequently makes obvicus errors
of perception. The transcriptions used by Hunter, Paulitschke, Rigby
and Robecchi Bricchetti are only rough approximations, which adapt the
ordinary pronunciation conventions of English, German or Italian with
out making any allowances for the peculiarities of the Somali phonolo

g¥.

Of the researchers who visited Scmalia and thus were in contact
with the Somali community, Burton, Hunter, Paulitschke and Rcbecchi
Bricchetti provide descriptive statements concerning the practice of
the Somali poetic art. Schleicher did net have such an advantage, but
he also adds some comments on the subiect,

The research carried out in this period would have been impossible
without the good will and active cooperation of the Somalis who provid
ed the oral texts and all the background information. The texts collect
ed by Berghold, Paulitschke, Reinisch, Robecchi Bricchetti and Schleic
her suggest that they were all very fortunate in the choice of their
informants, who were obvicusly highly articulate, sensitive in their
use of language and well grounded in their national culture. Judging
from the amount of wit and humour in the texts, often of a Rabelaisian
kind, the Somali informants of Reinisch, Schleicher and particularly
Berghold must have throughly enjoyed their research sessions. Unfortu
nately only some of their names are given: Berghold obtained his mater
ials from three men, called Hersi, ©aAbdallah and Y@suf, Reinisch's in
formants were Ibrahim Abdillah and Jusuf Ali, while Schleicher acknow
ledges the assistance received from one of his informants named Hussein
Farrah®, These Somali names, if written in the Somali official orthogra
phy, (2) would be Xirsi, Cabdalla, Yuusuf, Ibraahin Cabdilla, Yuusuf
Cali and Xuseen Faarax respectively. No bicgraphical information is
given apart from their clan affiliations or regions of origin and the
fact that they were living abroad at the time when they assisted in the
work.
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Oral prose narratives 3

The majority of the oral texts written down in the 13th century E
were oral prose narratives and they are found in large numbers in the
works of Bergheold, Reinisch and Schleicher. There are also a few in %
the collections of Rigby and Robecchi Bricchetti and a fragment of one
in Hunter's grammar. Although the collections of Reinisch and Schleich
er are of great linguistic, sociological and historical interest, they g
cannot be accepted as literary documentation without some reservations. 3
The Somali informants who dictated the texts to the researchers were
obviously well-travelled men; they had been in contact with the urban
Arab culture and had no doubt met many settlers from the indian subcon
tinent, who could be found in all the British dependencies in East A
frica, and in Southern Yemen and Somalia This might explain why a
number of the narratives give a distinctly non-Somali impressicn. Prose
narratives travel widely across language barriers and the cbvicus for
eign origin of some of those in the collections of Reinisch and Schlei
cher would present no problem if we could only be sure that these nar
ratives had any existence in oral circulation among Somalis themselves.
My suspicion is that the informants, who were presumably reasonably well
paid for their work, wished to please the researchers by producing &
targe number of oral texts. If their repertoire was in danger of being
exhausted they might have supplemented it from what they had heard from
their arab or Indian friends or even from the mission-school boys in
Aden or Berbera, and the narratives might have been totally unknown to
any other Somalis. As striking examples of suspect narratives we find
the thematic equivalents of the stories of androcles and the Lion in
Reinisch (3) and Pygmalion in Schieicher (4). There are some horderline
cases, however, where the narratives could have been "naturalized" im
portations which might already have scome currency among Somalis. Ameng
these we find anecdotes about the antics attributed by popular tradition
to the Arabian poet Abll Nawads and two other unnamed Arabs, (5} and an
account of how -an Indian woman used an ingenious stratagem to defraud
a jeweller by pretending to him that she was a doctor's wife. She then
managed to convince the doctor that the jeweller's assistant, who had
come to collect payment for her purchases, was her husband who hgd gone
mad and had delusions about stolen jewellery {6).

PO e

However, many of the narratives in Reinisch and Schleicher, and
all those in Berghold and Robecchi Bricchetti, are beyond doubt genuine
items of Somali oral literature, for they contain detailed information
which places them unmistakably within the Somali social context. In some
of the narratives in the collections of Derghold, Reinisch and Schleic
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her the clan membership of individuals or groups invelved in the action
is stated (7), thus excluding the possibility of unadapted importations
being used by the narrators. Another diagnostic sign of the Somali odgin
of various narratives is the use of lines of alliterative poetry or
proverbs within the text, so that they form integral parts of it. in
Berghold's collection, for example, we find a narrative about a man
whose wife saw that the woman next door had a lot of jewellery, and
asked her husband to buy her some. He went to sell some sheep and goats
to raise the money and then met some gamblers and lost it all. On  his
return emptyhanded he tried to pacify his wife with the recitation of
four lines of poetry lamenting his loss. He later found himself in jail
for killing a man, and pleaded for his release in poetic form (8}, A
similar example, but containing an alliterative proverb instead of lines
of poetry, is found in Robecchi Bricchetti's collection. It gives an
account of a stratagem by which an unfaithful wife manages to allay the
suspicions of her hugband and to get rid of her no longer wanted lover.
The narrative ends with a somewhat cynical message in the form of a
proverb that strength is of no use, but it is cleverness that comes to
one's aid (9).

The narratives which can be assumed to belong fully to Somali aral
literature can be divided into two types: realistic and fabulous. In
the first type events are presented as having happened at some time in
the past, and no overt distincticn is made between what is historical
and what is fiction. It seems that the only guldes in this respect are
the clues which make verification possible; when specific details such
as names of characters, their clan affiliation and the place where the
action takes place are given it seems cbvious that historical traditions
are presented, and when these are lacking the narrative moves closer to
the undefined boundaries of what may be fictitious. Narratives of thnis
type are realistic in the sense that they fall within the bounds of
nermal human experience and thus exclude supernatural and paranormal
manifestaticns.

Realistic narratives form the majority in the corpus of texts (10}
and cover a very wide range of themes, but most are related to the
pastoralist life of the interior. Thus we have vivid accounts of inter
-clan warfare and feuds, and of peacemaking and the settlement of dis
putes through arbitraticn by elders, according to the Somali customary
law. There are also stories of quarrels, murders, robberies, thefts,
deceptions and confidence tricks sometimes ending badly for the villains
and sometimes accomplished with impunity and success. Marital infidelity
on the part of women and their ruses to conceal it feature prominently,
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and the problems involved with bridewealth payments, breach of promise
and betrothal “"overbooking” provide fregquent themes, as do the relatims
between kinsmen and relatives by marriage. Humour is often present in
realistic narratives, sometimes derived from the situations and charact
ers and sometimes purely verbal, and it séems that the function of these
narratives is teo provide entertainment for adults by the relation of un
usual or amusing events. They are free from any moralistic element or
didacticism, and they lack, too, any heroic or romantic strain.

Most of the fabulous narratives (ll) are fables in which!jmadramg
tis personae consist entirely of familiar m embers of the Somali fauna
who enact human situations. In some, however, animals interact with
human beings (12}, and there is one narrative in which the principal
characters are an old woman and a female jinn, who is mistaken for her
daughter and is sought in marriage by a sultan (13). Even though some
of the fabulous narratives may be ultimately of foreign origin they
seem to be adapted to the Somali culture, with the animal characters
behaving like humans and speaking very much according to the rules of
Somali social etiquette. It is indicative of the strength of the
traditional child lore in 19th century Somalia that the informants, who
were adults, remembered so many of these themes and could narrate them
with ease and fluency.

It should be noted that both Reinisch and Schleicher include in
their collections texts which are not of a literary character, such as
straightforwad accounts of Somali customs and laws {14). Schleicher
also gives autobiographical narratives which are obvicusly addressed to
the researcher and would not be likely to be narrated in the form they
are given, in the presence of a Socmali audience (15).

Proverbs

In the collections of Reinisch, Robecchi Bricchetti and Schleicher
we also find texts of proverbs (16}. As in modern Somali usage, many
of them are alliterative, a feature which they share with poetry. Rein
isch and Schleicher provide some of the texts which would otherwise be
obscure with appropriate annotations. Most of the proverbs are very in
teresting since they throw light on the Somali way of life and reflect
traditional attitudes and modes of thought current at the time; it is
clear that they were as widely used in the 19th century as they are to
day.

Poetry
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The 19th century documentation provides poetic texts, together with
translations and sometimes annctations on the background. Fragments of
poems are also found, as has been said earlier, within the texts of oral
prose narratives, where they are used by the characters to emphasize
some particular point or to produce a comical effect.

A large proportion of these texts belong to light poetry. Berghold,
Paulitschke and Schleicher give several dance songs in dialogue form in
which young men and women take alternate parts (17). The salient charact
eristic of these texts is banter, often quite aggressive, interspersed
with wit and wisdom. It would seem that some of the dancers had very
much in mind the choice of potential marriage partners, and that mutual
eligibility was greatly affected by economic considerations at the time
when these texts were originally composed. Some texts in Paulitschke ,
Reinisch and Schleicher are presented as love songs (18), but although
this is not stated in the annotations they give the impression of being
poems which might have been sung at parties rather than being intimate
declarations of love.

There are also a few texts of work songs such as are used when
locking after domestic animals (19). Berghold alsc gives texts of young
pboys' poems, some of which are grossly indecent (20). He provides musical
notation for some of the texts, thus relating them to their performarce
in their normal environment.

Turning to poetry of thne public forum, that is poetry dealing with
serious sithjects of interest to the community, Berghold, Paulitschke, Ro
becchi Bricchetti and Schleicher present examples, while Hunter also
gives two fragments of poems of this type {21). A careful examination of
these texts makes it clear that we are dealing here not with ars pro
arte but with poetry which is socially functional. The poems were compos
ed and recited to publicize the poet's views on matters of topical con
cern, with the aim not only of providing comments but of influencing the
course of events. Thus one text is the lament of a man whose brother was
killed, and at the same time it is an accusation against the elders of
the eclan for not avenging him (22). Similarly, in another lament, this
time by a poetess whose husband was killed and left unavenged, ?Pe poem
is addressed to her son whom she urges to take some action about it, te
gether with the other men of his clan (23). In yet ancother poem we hear
about the plight of a man who had left his own clan, which had been
depleted, presumably by warfare, and joined another clan as an adopted
member. In his old age he finds that his adoptive c¢lan is discriminating
against him, and though his poem is not addressed to anyone in particular,

it is clearly a plea for help, dignified by its poetic form (24).
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There 1s also a text which airs the poet's side in a quarrel with
a woman about bridewealth, or some ocutstanding instalments of it. Al
though the text is not very specific it appears that there was an ex
cessive preoccupation on her part ar that of her Kinsmen with the matter,
which the poet found distressing (25}.

The collections of Hunter and Paulitschke contain some eulogies of
women which give the impression cof being parts of larger poems; they
do not merely express love or adulation but appear to have other aims
such as winning the goodwill of the poet's actual or potential relativ
es~in-law or bringing prestige on the woman concerned, which might
reflect favourably on the poet himself (26). Eulcgles of horses, too,
beleong to the poetry of the public forum, for they were then of great
value in Somali society for their usefulness in swift travel across the
savannah and in warfare, and a fine horse brought prestige to its
owner, who when he praised it would also be glorifying himself in the
eyves of the public. In the collections of Paulitschke, Robecchi Bric_
chetti and Schleicher there are several poetic texts on such equestrian
themes (27}. '

Political themes naturally alsc figure in the poetry of the public
forum, and in one text a poet bewails the casualties inflicted by E
thiopian invaders during their conquest of Muslim territories (28), whi
le in another a poetess laments over the removal of a Somali clan
leader, Ugaas Nuur Rocble, by the British administration and his immin

ent replacement by ancother man {(29).

Some of the texts are only short fragments of pcems but they re
present useful and interesting samples of the poetry of the time, al
together, the-texts of the poetry of the public forum give uws an assuran
ce that in 19th century Somalia there was a thriving high art poetry
very much coriented towards the life of the community.

Somali peoetic art

In addition to the texts, one learns something of the practice of
the poetic art at that time. Burton, in his flamboyant style, cOmments
on its ubiquity and on the relative grading of poets:

"Tt is strange that a dialect which has no written characters
should so abound in poetry and eloquence... The country teems
with "poets, poetasters, poetitos, poetaccios": every man has
his recognized position in literature as accurately defined
as though he had been reviewed in a century of magazines -

-

SR AR e e

b e ey g




323

the fine ear of this people causing them to take the greatest
pleasure in harmonious sounds and poetical expressions, where
as a false quantity or a prosalc phrase excite their violent
indignation® (30).

He alsoc comments on the very wide range of themes covered by Scmali
poetry, which appears to extend to every conceivable aspect of the life
of the community and the individual, and this suggests that the available
texts give only a glimpse of a very rich poetic art (31).

Robecchi Briechetti confirms this assessment when he gives an eye
witness account of a poetic contest between two poets, Abdi Cmmar and
Mohamed Hassan Heli (32), who at a big gafhering on a meonlight night vie
with each other in their praises of partidhlar women, and he gives in
translation some of the rich imagery which they use. He also testifies to
the high prestige enjoyed by poets of repute, adding weight to Burton's
observaticns, when he describes what happened when one such poet arrives
at an encampment;:

"Talvolta corre voce nel paese che sia per giungere un gabbaja
(poeta) di grido. Allora & un'agitazione generale di aspetta _
tiva. Gli si preparanoc liete accoglienze, e il cantore prece
dutc da fama di poeta valente e gentile arriva ricevuto festo
samente. Il miglior posto, i migliori cibi gli sone riserba
ti" (33).

(At times word passes round the village that a gabayaa (poet)
of fame is about to arrive. All at once there is general ex
citement and an atmosphere of expectation. A joyful welcome
is prepared for him and the bard, preceded by his reputatiocn

as a caéable and noble-minded poet, is received sumptucusly on
arrival. The best place and the best dishes are reserved for
him) . .

Paulitschke gives a vivid account of the pepularity of poetry among
the Somali people and speaks of its strong connection with warfare, hunt
ing and the advancing of one's own prestige or that of others. He speaks
of the poetry reciters travelling on horseback, thus serving thg needs
of a nomadic society. In general, he observes that "der Somdli verschont
gerne sein sonst so monotones Leben mit dem Zauber der Poesie” (34) (The
Somali is keen on beautifying his otherwise very monotonous life with
the magic of poetry).

Hunter, though less informative on the subject, draws the attention
of readers of his grammar to the existence of poetry and assures them

-
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that the verses of the Somali are "hardly inferior in sentiments to

Western prosodies" (35).

The observations made by Burton and Robecchi Bricchettl suggest
that individual authorship of at least some types of oral poetry was
recognized in Somali society. This is corrcborated by the fact that
Robecchi Bricchetti mentions some of these poets, at times by name
only {36) but elsewhere quoting texts of poems together with the names
of the poets to whom they were attributed (37)}. He is particularly
acute observer when it comes to the guestion of the mode of composition
and does not fall victim to the common Eurcopean sterectype of imagin
ing that all oral poetry is originally compoéed by improvization:

"Palvolta in cccasione di grandi avvenimenti, 1 gabbaja com
pengone, non improvvisano; e quelle canzoni, pid corrette
e migliori nella forma, delle improvvisate, si comunicano
di tribd in tribid e si tramandano di generazilone 1in genera

zione" (38).

(At times on the occasion of great events the gabayaa do
not improvize but compose; and these songs are more rrect
and better formed than those which are improvized and are
transmitted from clan to clan and passed on from generation

to generation).

gurton, Paulitschke, Robecchi Bricchetti and Schleicher all com
ment on the difference between the language used in poetry and that
used in prose, which suggests a great wealth of poetic vocabulary and
idiom. Burton writes: "Many of these compositions are so idiomatic
that Arabg =zettled for years amongst the Somali cannot understand them
though perfectly acquainted with conversational style" (39).

Paulitschke observes that some of the clder poetry is not complet
ely understood by Somalis and that even some contemporary poetry is
not always intelligible to listeners of the same clan beccause its sub
ject matter is related to local or even personal affairs (40} . This
corroborates the impression given by the texts that Somali poets of
the time were very much involved in the affairs of their commupity.

Robecchi Bricchetti draws attention to the practice of creating

poetic neclogisms:

"altra circostanza, e certo la pin saliente nella poesia s5Q
mala, & che i cantori per bastare alle esigenze del S0g_
getto, della fantasia, della rima, e plll ancora e special
mente, delle Earole che si alternano cominciate da  identi
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ca sillaba, creanc nuovi vocaboli. In una sola parola ac
copplane e confondono due concetti, facendo cosi correre
un soffioc di freschezza e di eleganza nell'organismo del
la lingua, la cui compagine si arricchisce di novelle e
spressioni che la nostra lingua italiana & impossibilita
ta ad esprimere”™ (41}.

(Another aspect, and certainly the most salient one in 5o
mali poetry, is that the singers create new words in
order to satisfy the reguirements of the subject matter
as well as those of the creative imagination, of rhyme
and especially of the words which recur and begin with
identical syllables. In a single word they combine and
merge two concepts causing a breath of freshness and ele
gance to flow through the organism of the language; such
combinations result in an enrichment through new ex
pressions such as our Italian language is not capable of

conveying} .

Berghold, Paulitschke and schleicher provide some information cn the
scansion of Somali poetry (42), and even though they did not discover the
the exact rules they recognized that the metres were guantitative, Like
those in Classical Greek and Latin. The discovery of these rules had to
wait until the 1970 s, when two Somali scholars offered convincing formul

ations regarding them (43}.

The image which emerges from the 19th century decumentation, an image
of Somali oral literature as a thriving and highly sophisticated art, is
confirmed by the existence of orally transmitted texts which are assume d
to have originated in that century but were written down in the second
half of the present one from poetry reciters and narrators (44)}. Among
these materials the oral prose texts probably preserve the original cont
ents but not the original wording. In the case of texts of the poetry of
the public forum the situation is different and there is a fairly high
degree of probébility that they represent authentic original versions
verbatim, with only occasional distortions. This assumption is based on
the existence of a well-estakblished Somali custom which demands that
poetry reciters should regard verbatim memorization of such poef&c texts
as their goal and that they should menticn at each recital of a peoem the
name of its author (45}).

The 19th century documentation, backed by the relevant crally trans
mitted materials, is of great importance to the cultural history of Soma
lia. It explains the existence of a lively and interesting literature,

-



oral and now also written, in Somalia in the present century, not as

a
sudden innovation but as a centinuation of a vigorous literary art which

probably goes back beyond the 19th century to a much more distant

past
{46) .
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1982 (in press). Ora)l poetry and Somali nmational
ism: The case of Sayid Mahammed Abdille Hassan.
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NOTES

For bibliographical details of their published works which are
relevant to the subject under discussion see References. The
method of referring to particular publications used in these Notes
is explained in the introductory paragraph to the References.

For information about this orthography, which was intrceduced in
1972, see Andrzejewski 1974 b and 1978 a.

Reinisch 1900 a, Text 39, pp. 145-148.
Schleicher 199, Text 18, pp. 38-43.

Reinisch 1900 a, Text 47, pp. 173-177 and Text 48, pp. 177-181;
Rigby 1850, pp. 165-167.

Reinisch 1900 a, Text 42, pp. 151-157.

For example Berghold 1899, Text 7, pp. 150-153; Reinisch 1300 a,
Text 6, pp. 88-97; Schleicher 1900, Text 16, pp. 33-34. Numerous
other examples can be found throughout these collections.

Berghold 1899, Text 7, pp. 150-153. Several other examples of
poetic inserts in prose texts can be found in that collection and

in Reinisch 190G a.
Robecchi Bricchetti 1899, Text 12, pp. 352-353.

Narratives of this ftype are found in the following collections:
Berghold 1897 and 1893, Hunter 1880, Reinisch 1900 a, Righky 1850,
Robecchi Bricchetti 1889 and 1899 and Schleicher 1892 and 1800.

Narratives of this type are found in the following collections:
Berghold 1897 and 1899, Reinisch 1900 a, Robecchi Bricchetti 18I0
and 1892 and Schleicher 1832 and 1900.

For example Reinisch 1900 a, Text 100, pp. 230-231 and Text 101,
pp. 231-233.

Schleicher 1900, Text 1, pp. 91-93. Note that this text was sent
to Schleicher by a missionary, Father Cyprien de Sampont. The text

is probably of Arabic origin,

Reinisch 1900 a, Texts 2-4, pp. 78-Bl and Texts 11-29, pp. i06-
13L; Schleicher 1900, Text 3, pp. 8-9.

Sehleicher 1900, Text 2, pp. 93-97.

-




168) -

17 -

18) -

i9) -

20) -

21y -

22) -

23 -

24} -
25) -

28) -

333

In Reinisch 1900 a proverbs are given in a separate section on
pp.74-78, and there are also some proverbs in the same work in
the section entitled "Ausspruche" (Sayings), pp. 248-256. Other
collections are: Robecchi Bricchetti 1889, pp. 228-229 and
1899, pp. 355-356; Schleicher 1892, pp. 14-17.

Berghold 1899, pp. 159-162; Paulitschke 1896, pp. 166-170.

Paulitschke 1886, p. 31; Reinisch 1900 a, Text 120, pp. 257~

258 and Text 121, p. 258; Robecchi Bricchetti 1889, p. 225, re-

edited with textual variations in Schleicher 1892, p. 45 and
Paulitschke 1896, pp. 172-173.

Berghold 1899, pp. 172-173 and 175-176; Reinisch 1900 a, Text
122, p. 258. g

Berghold 1899, pp. 194-187.

Berghold 1899, Paulitschle 1886 and 1896, Robecchi Bricchetti
1889, Schleicher 1892 and Hunter 1880, Some of the texts in
Paulitschke 1896 and Schleicher 1892 are provided with annotat
ions explaining their cultural and historical background. Paul
itschke 1896 contains three peems, but without either annotat__
ions or translations, and these were sent to the collector by
J. Stuart King, a British officer serving in the Indian army.
Note that some of the poems in Robecchi Bricchetti 1889 are
re—edited in Schleicher 1892 and Paulitschke 1896, and some of
those in Schleicher 1892 in Paulitschke 1896, each time with
due acknowledgements, which shows that the 19th century research
ers were familiar with each others’ works.

Hunter 1880, p. 105, re-edited in Paulitschke 1896, p. 173. It
is interesting to note that Paulitschke must have obtained back
ground informations about this poem from his Somali informants
who knew it, since Hunter published it without any annotations.

The plain text of this poem is first given in Robecchi Bricchet
ti 1889, pp. 227-228, and is then re-edited in Schleicher 1892,
pp. 35-36 and in Paulitschke 1896, pp. 178-179, where detailed
explanation of its historical background is given, cbviously” ob
tained from Somall informants who knew the poem.

Schleicher 1892, pp. 38-39; Paulitschke 1896, pp. 177-178.
Paulitschke 1886, p. 31, re-edited in Paulitschke 1826, p. 174.

Hunter 1880, p. 105; Paulitschke 1896, pp. 170-172.
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Berghold 1897, pp. 6 and 15; Paulitschke 1886, pp. 33-34, re-
edired in Paulitschke 1836, pp. 174-175; Robecchi Bricchetti 1889,
p. 226; schleicher 1892, pp- 40-43, re-edited in Paulitschke 1896,
pp. 175-176.

Rcbecchi Bricchetti 1889, pp. 226-227.
paulitschke 1896, p. 177.
Burton 1856, pp. 115-116.
Burton 1856, pp. 115-117.

Robecchi Bricchetti 1899, pp. 176-177. The names cf these poets in
somali orthography (see Note 21 would probably be Cabdi Cumar anud
Maxamed Xasan Hiille (or Xille).

Robecchi Bricchetti 1899, p. 336, The anthor also tells us of a
poet in the group of Somalis who formed his escort during his
journey of exploration. The poet provided his companions with

constant entertainment {ibid. p. 146} .
paulitschke 1896, pp. 163-166; the quetation is from p. 1e6.
Hunter 1880, p. XXVII.

kcbecchi Bricchetti 1893, p. 342 paher and p. 357 Aden acimed Dukhba,
teher, Hassan Dallab, Mchamed Liban Giader and Roghé Ugaz. The Daher
on p. 342 and that on p. 157 are different persons, with different
clan affiliations. In Somalil orthography these names would be writte:
Dzahir, hadan Axmed pukbe, Daahir, Xasan Dalab, Maxamed Liibaan

Jadeer and Raage Ugaas. See also Note 32.

Robecchi Bricchetti 1889, pp. 226-227. These poets are Ibrahiwm
Likan Soghad and Handulle Afi Liban Soghad. The names Ibrahim, Idibar .
Handulle and Afi would be written Ibraahin, Liibaan, Xandulle anad
Afey in Somall orthography; it is yncertain what sounds the spell

ing Soghad represents.

Robecchi Bricchetti 1899, p. 342.

Burton 1856, p. 1ll6. .
paulitschke 1896, p. 164.

Robecchi Bricchetti 1899, p. 342.

Berghold 1899, pp. 134-138; Paulitschke 1896, pp. 165~166 a,d L7.;
Sehleicher 1892, pp. 2-3.
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- "Their names are Cabdillaahi biiriye Guuleed and Maxamed Xaashi

DhamacJ“Gaarrlye Information about this discovery, accompanied
by additional original formulations, and a bibliography of works
in Somali on this subject are provided in Johnson’ 1979, Furt her
details can be found in cabdillaahi 1980 and Johnson 1981. For
an account of syntactic constraints associated with the Somali

system of scansion see Antinucci 1980.

44) - These materials are presented in Andrzejewski 1974 a and 1978 c,

'} popularly'known as
1967. Prose narratives about his lle are also found in these two
N publlcations and in’ Maxamed Faarax 1967 Caaqib 1977 glves 1863 as

Andrzejewski and Lewis 1964, Andrzejewski and Muuse 1966, Caagib
1977, Cabdullaahi 1979, Maxamed Faarax 1867, Maxamed Xaaji 1976,
Shire 1965 and 1967, and Yuusuf 1973. It is of interest tc note
that transcripts of poems attributed to Raage Ugaas (see Note 36} 4
whom the Somalis regard as one of their greatest poets, are
included in Andrzejewski and Lewis. 1964, Cabdullaahi 1979, ‘Shire
1965 and yuusuf 1973. Information about his 1ife can be found
in the first three of these publications and in Aandrzejewski and
Muuse 1966 Transcripts of poems attributed to another well-known
‘oral poet,. ar leader and political reformer, Faarax Garaad Xirsi,
:‘Wiilwaal", are found in Caaqib 1977 and Shire

the year of the ‘death-of this poét, a date which, according to

this eminent researcher, is consonant with the genealogical data

of his liv1ng desoendants {Sheekh Caagib, personal communication}.

Work on 19th century materials is in progress at the Somali Academy
of Science and Arts in Mogadlshu

45) ~ The rellabillty of the oral transm1551on of the poetry of the

’

publlc forum is drscussed in Andrzejewski 1981 and Johnson 1980
and 1982. S

46) - The main sources of 1nformatlon about'somaii literature in the 20th

century are Andrzejewski 1975 and 1978 b; Andrzejewskl and Lewis
1964; Andrzejewski and Muuse 1963; Cerulli 1959 and 1964; Johnson
1974; Saciid 1980 a, 1980 b and 1982. There are also three ex
tensive bibllographies of Somali literature: Johnson 1969 ard 1973
and Lamberti 1981. - ’
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