In the transcerintisan af Somali words and names in the
general ftext, T have used the Somali gerint whiech u<es

Latin charactera with the following adjustments intended

T Aaccommadaths WALl phonadic zsunds, Ihe zenirate "hv
the malatal "4 tha "Aayn" and the glottal stop known

48 "hamza" in Arabic, are represented by "x', "dh", Mot
and "M {agn annstrovhe ) resnectively, - Alags donbling any
vowal renders it Long.

There are two esxcention to this rule: i.se, in caseg
relating to quotations or reference materials the originél :

spelling isg retained, while in names of wellknown nlacesg

found on most mans, the standard English “Helling i« adonteg,

Preface: N o

This paper is the first vart of an oﬂ;goiﬁg gtudy in
vhleh T will attempt to look into the ‘development of Somaili
noatry, Hopefully, the whole atudy &{iiqbeqbfesented at
the 5¢h  Conpress of the Somali Studies International
Agsociation (SSIA), '

In this chapter, T will @iascuas queéfidns vertaining to
the age and the origin of Somali poetrj;“ In the other
chapters, I will have to cover some quéstioﬁé;relating to
the genres and the thomes of poetry, the fate of the

classiecs and whevher oral woetry iz on the decline,
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The origin:

The absence of a national orthography until October
1972 renders any attempt %o date the origin of the
Somali poetry more difficult than trying to establish
the origin of the Somali people and their langusage,
or indeed, to trace the etymology of their ethnic name
Somali. Por the etymology of the name alona, there
exigt as many as six different popular versions

In his dessertation, Ali Abdirahmen Hersil had -
reported five versions, attributing to Richard Burton's
First Pootsteps in East Africa, R. Drake-Brockman's
British Somaliland, I.M.Lewis's Peoples, I.M. Lewis's

Peopleg of the Horn of Africa, and Charles Johnston's

Travels in Southern Abyssinia. The. sixth version which

is a slight variation of gne of the five versions was ~  ~
reported by Said S..Samatef?

.

That the people are Hamites ethnically and their
language belongs to the Cushitic .- group spoken in
the wider region of the Horn of Africa, appears %o have s
been accepted almost universally..;But . to enquire thcm_55§§
beyond this is surely bound to lead.one.to a deep sea
of speculations, if not hot contravercies.

Despite the fact that many of the main Somali clansa
claim to have ultimateiy traced their genealogy to
Arabian ancestorSBhas far back asﬁgﬁly'fourteen

centuries ago or .so, many acholarg. subscribe themselves

.
> e ——

1. The Arab Pactor in Somali Histoxry,pp.26-2T,
UCLA, USA, 1977. '

5, Oral Poetry and Somali Nationalism,p.lO,
Cambridge University Press, 1982. ‘

3. I.M.Lewis, A Modern History of_Soméiié,pp.14—15; b
Longman, Iondon, 19890. (Note that Dir claims to be

as old as the grass; when tracingitheir encestors,
they say: Dir dureemo la fil —= literally meesning:
Dir who is as o0ld &s the grass).:c
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to Kevin M, Cahill's view that "the Somalis from time
immemorial have lived on the east coast of Afriea ...
(well) before Queen Hatshepsut (of Egypt) sent her
expedition to the then Land of Punt 3500 years ago to
obtain frankincense treeg"?

If we want to enquire the origin of the Somali poetry,
in the absence of a written tradition in the country,
we will be left with no option other than to study oral
neritege. Perhaps, there is no dispute thai the 3omalisn
were endowed by nature with great talent for poetry,
This fact is not only felt by the Somalig themselves,
but was also noted by early European explorera,

In the Preface of "The Somali Penlnsula" late President
Abdirashid Ali Shenma arke once stated that "11mitat10ns
of our material wellnbElng werei;;..;.compensated for. ..,
& gpiritual and cultural prosperif§ of inestimable value:
the tenching of Islam ean the one hand and 1yrlc poetry

on the other" e -f”

About one centinery and\; decade earller, Richard
Burton noted, with a great measure of surprise, that
despite lacking a wrltten languagez“the country teems
with poets,.,. Every .chief in the country mugt have
& panegyric to be sung by his clan, and the great pat-

ronize light llterﬁture by keeplng a poet"

4, Somalia - A Prespectlve ,p.3§: §t§%e Uﬁiversity Plaza,
New York, 1980, : ol ,

© 5, Somali Government(publlcatlon), -v. London,1962,
- (Dr. Shermatarka was Prime Minlster then).

| 6. Pirst Pootsteps in Rast Afr1Ca, Vol. I,pp 81-82,
' Tylston and Edward, London, 189




However, it is very sad fo learn that tn a;y virtually

éll the treasure of classiecal voema noticed by Burton are
iost. with the excention of_a few lines of pog&ry often
é%tributed to (Empress) Arraweelo7 whoge arrogéﬁtly anti~
;ﬁﬁle reign left many Somali folktales behind;fto Garaad
.Yﬁrsi? better known as 4iilwaal {(mad boy) who ruled a tribal
¥, confederacy and lived around Jigjigzs in the first balf of
the last century and to Aadan Guraya of Mudug Eegion, the

oideqf noemns 1n the memory of contemporary poets go as far

c{‘

fHﬂ=n us tag end of the nlnpfeph?V century, And_thaf is less
chﬂn A ceﬁtlnp?y ago. .
: Before dlscu351ng the noems of Wiilwaal and Arraweelo
;Wlth a view to: puttlna them in- their. resDective historical
rames, I will attempt. to deal with gome.recent gross mis— .
ncentions about.the origin and the.melgdy.of Somali
oetry. - s

The celebritieg of the thh-QOth century poet39
include: "Cali Jaamac Haabiil (18509—1919), Sayid Maxamed
Candille Xasan (1856—1@20),I8a1aan Maxamed.. 'ﬁarrabey

870-1940), Raage Ugaas (1889-1910),,Faarax Nuur(1880—1930),

iall Aadan Gorayo 'Call-dhuux' (1890--1950)l and Qamaan
Bulxan Yuusuf (1890-1950)" to put them in the order of their

< a.:ge a.

5

':973 Shire Jaamac Axmed, Muddaynta Aqoonta, Hiddaha & Thaganka
_ | Soomaaliyeed (cyclostyled) p.4a, Muqdisho,,Maarso 1973.

g 8. Said S. Samater, Oral Poetry and Somglllﬂatlonallsm,p 88,

; T Cambridge University Press, 1982.

c 9. Ibid. -

10, Some. gcholars contend that Call—dhuux wasg much o0lder than
suggested, because his challenges to the Sayid posed a
a formidable threat to the. Dervish Movement ag early as
. 19lOs when "he couldn't have_been a teenager.

seen Dhiale .(18847-1923), Isma301111M1re Cilmi (1884—1950),_



It ia in?eresting to note that Raage Ugaas who died
.ﬁuch younger'than all other other celebrities of noets
fis often said %o have invented the noetiec formula:
"hoyalaayey honoyaalayveey, hoyvalayeey hooye"

“The formula is an indicative sign of gabay the long-
Imeter genre poetry, to the éxclusion of all other genres.
Letter "b" can be a perfect substitute for the first Tyt
in all four words of the Fformula. Hence it is permissible
to say: s '

"hobalaayey hoobaalayeey, hobalayeey hoobe",

In additioﬁ,:vowels in the first three words are

_4dnter-changeable. This is made so in order to have different
EQtunes. Por example: | e Tt ‘
hoyalaayey hooyaalayeey, hoyalaayey looye Cu
hobalaayey hoobaalayeey, hobalaayey 'Hoobe"

'~ The formula g lacking of any meaning’ made it possible

o re— arranpe somp of the vowels. This re-arrangement

an also affect the second hemistich of the formula.

e

therwlage, thls freedom of movement or ré-arrangement

I} It is not‘ﬁgtonishlng to gee people hardl though laymen,
' of course —--suggeotlng ‘that it was Raage Ugaas himself
who had 1nvented the 0abav.VWWB w111 dlscussfthe"questlon
. as to whether Raage had indeed invented tne gg ay or this
I poetry-meter settlng. "hooye™ or "hoobe", but first we
f,must gee cleanly the differencesbetweéﬁﬁ%ﬁéffollowing three
types of invéﬁ%?0ns: S vy Ruobe

.

ould not hav” been pogsible’ wlthout SHanges in the meaning, .

——-




2) The inventicn of noetry: That is the ability
to eompose —- in the first place —- a set of
words that m-ke sense and follow & definite
strict rule very different from the ordinary
_speech

b) The invention of melody: That is the ability
to make —— in the second place ~- a melodic
sound out of that particulsr rhythm in order

*to give tue poem not only = gonce for the mind

jay
4]

'to comprehend but also a pleasant sound for ¢
ear to enjoy.

¢) The invention of a formula: That is the qbillty
to make-in the thira placqi—— a.formuls which
'does not . make any sense afcall but
satisfies every other point. ralsed in "a" and
"b" above, _ SRR

-

The root of the formula, many suspect wag derived

from "hoy" ~— meaning "ay“xou (singular)” which becomeg:”

"hooya" when intended to mean "you'(plural)”, Others
take the';

from "hoo: bal" —-.meaning "ay! you.(singuler) take!"

In elther ‘case, the maln function of the formula is for-
the poet to draw tne attentlon of; . hls audience g0 that

no one mlsses even the starting subatantlve linesg of

L version, suggesting that it was derivead

the poeam, Por the same Teason, posts often indulgo themaelves
in selprraise in the preface of their” poems aé & deliberste
attempt to qt&ll for time not only %o Cepture the ful1 attenkion
of the andience Presend, but slso to attract the eitention of

S

all those in the proximity : : SUTE O

i

Now if we study ver81on " more elosely, we will
soon discover that "hoobaalayeey" actually fits into
cne of the work aongs for baby sheep ang. goats._

Cietidy
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The song which ias a dialogue between women (usually girls)

‘and baby sheep and Foats, poes ag followg:—

Girlas: - hoobeey hobeey Ooh hoobe, oh hoobe
hoobaalayeey oh hoobaalay
hoobeey hobeey oh hoobe, oh hoobe
maqaleey warlaay oh baby sheep ang goats
hoobeey hobeey ch hoobe, oh hoobe
ma laguu warramsy? did you get the news?_

Animalss - hoobeey hoheay oh hobbe, ok hoote
yaa ii warramay? who gave me the newg?
hoobeey hobeey oh hoobe, oh hoobe
ma walaalkay baa _d1d my brother .
hoobeey hobeey oh hoobe, ok hoobe
Wanlaed ka yimi? ceme from Waaleed?”

Apparently, the formula not only sets the tune to lead
jthe coming line or the entire song, but it.also.serves ag a
;chant for the preceding line. -We must alge note that there
‘exiats a visible relationship’ between this:. formula and that e

of the poetry. . i . G v
; Indeed, at c¢lose examlnatlon, we will discover that mogt ——-
if not all -~- work-songs and dance-songs have, formulate lines
intended both to introduce the tune and to, serve as chant,

When watering camels -~ the most preeciois: ‘Possession of the
Somali nomads —— the chantlng formula Wthh also precedes

the substantlve 1ines goes like thiss-

hobeeya hobee: 'ay hoobe, ay hoobe:

hobeeyaalayow  ay hoobeyaalay 'w K

markay tuban tahay " when camel comes for water

amay kale tanl or when her carcass 1ies here

amaan lala tago " or when she isg looted

wasa tolleey_bo ~ ghe possesses trlbesmen _
looma kala tago :  who share: all tasks requireqd Eﬁ;

e et s

1l. The name of an unknown plabé. ) h  S




A good example of a work-song which »nlays both roles
in no uncertain manner is the song for girls to drive
sheep and goats home. The exclsmatory word "xee" which
literally means "ay sheep!'" is the root of the chant,
Apparently, the girl prefera "xee" in place of ™jii"
which means "ay goat!", and thus addresses the sheep,
parnaps. dbecause their hevd hsd mare shearn than gnata.
Anyhow, the message is for both. Pitching the tune too
high at the end of the line, she_sings:-

xeheyaaloow . ay xeheya
xeheya oy xee - 8y xee '
maalintaazn go'o the day I die
xeheya oy xee ay xee .
aan god dheer galo _ ente}r I a deep grave e -
xeheye oy xee o | ay Yee W LR _
amaan guursado S : or when Liget married o l
xeheya oy xee L oy Xee - o '
geel la siiyoow i ‘you ‘pre’ exohangpd for camels.

e

- Lo

John W, Hohnson, a distinguished Américan scholar of Somali
poetry had correctly noted that "sevpral genres .., are

introduced by a series of rhythmic’ syllables which serve as

an 1ntroduct10n to the poem. _;1’ ) In addition to Johnson! B
ligt of "miniature family"'of noetry,"other dance-—-gongs
guch as Batar  and Heello also haggulptroductony
formulag: o e r‘
Batar: ' -;é “Lmn
" holeyooy hobeya : oh hobeyo, oh hobeyo
hooheeyooy oh hoobeeyo )
naa Dhudiyeey . ay Dhudi®
nin dhalasho huwan}~ . 'wnydnes a man from noble c¢lan
dhar muxuu ku falaxga? : s take 1nterest in dress? »

[ — - . o PO

11. Heellooy heelleellooy, pp.31-32, Indiazna University o
13. Name of a girl in the dance, Tyt

Cu i \,’\ R T



Dhaantq:

hellooy hellellooy helloov hellellnoy
helleelli kalaynu leenahayeey

gidii dhug-dhugleey dhul-dheer mari baa
dhawaaqsvga loo dhegaystaaveey

oh heello,obh heelleello
oh hello, oh helleello
we sing another heello
like a scooter running afar

mv call is listened 2ll over
Heello:

Another dance-song which has a close associntion
with the Batar is the classic heollolk often played
by thé » girls when, aTonv thn young men come, the
danee i3 tnrne?d ints Rq+1r “fost probably. Here, the
girl sings and dances till dawn. iy
ay hee hééllooy hee
hobiyaala hoobeevooy. hee .. o o wa a
ay hee heellocoy hee
waagii ma daalacayeey hee
ay hee héellooy heea
xiddigii ma daateeneey hee
ay hee heellooy hee _ .
Daylo” -~ naysha maw. 01dayeey hee e
ay hee heellooy hee” _
hooyaday dagaal badaneey hee T T o i
ay hee heellooy hee x
berri ma dilaysaayeey hea
ay hee heellooy hee

——

1y Thisg . is. different from the modern heello
discuzsed by John W. Johnson in his bhook: I
Heallooy heelleellooy, Indiana Unlversity B

- Press, .. USA, 1974, et




oh vee hello, yee

oh hobiya, oh hobe yee

oh vee hello, yee

has dawn rose? yee

oh yee hello, yee

has the stars fallen? yee

oh vee hello, vee

hAas Deylbls bleated for the she-calf? vee
oh yee hello, Yee

ig my querrelsome mother, yee
oh vee hello, yee

to beat me tomorrow? yee

oh vee hello, Yee. -

There is 1ifthle A3 smmte that well befare Man had
domeaticated animals, mother reared and cared for her

loving babies. If that is s0, then it is not far

wrong to assume that ahs mould have first invented the .

jdea of, singing to her babies. And man might have
imitated her later than htherwiggﬂ;,Just to gaese the
gimilarities between the noe¥ic foymula and mother's

song (lullaby), let us take one example:—

hobeeya hobeey hobeeya

hobeey hoobaalayeey ya

ma -geeli baa arooray

arooroo oon ku raagay”?

ma naagkii baa gabloolay
gabloolaad gulnf ka weyday?

oh bhobe, sh hobe, oh hobe ...
oh hobe oh hoobheeyaale

have camels gone to the well
after a prolonged_thirsty?

have the breasts " dried up ot
go dried thet it £ailed you?

15, Name of & she—sﬁéep. Bleating suggest
that = . she is in the 1lactating period.
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Ganerally snealking, ths ®unctione of Somali poetry
can be claagified into three categories: The first
category which -~ many believe —— 13 the aldest, i=
eaaantinily aasnriuated with all tynes of work., This
category hasa many viarieties ranging from lullaby to
herding livestock. The gsecond rategory is associnted
with entertaimment. Thig category, too, hag a wide
variety ranpgine from classic noetry to dance-songs.,
The third category whlch hug much lLess varieties
than anv of the other two, belongs to the world of
ritea in spiritual healings by witch-craft. These

include Mingis, Boorane, Saar, and Tumbi, just

to name A few, P

y : corn T
However, this is not suggesy thlt work—?onyq and

T ritualedances are denrlvad of entertaivment, PFar from
:1t both of them noqqegs as muchh entprtﬁlnﬁont ag
:tho e catpporlzpd as entertainment nranper, The
=Id1ff9reno9 lies in the fact. tha# the primary reason

'9-ifor one to be involved in work-songs or in, .ritual-

”dances is not for entertaimmant itself, whereas : R
entertainment songs or dances are sought for K :pleasure SR
iteelf: i,e., no motive of work or healingis present '

PP, - e, .

here. There is another marked dlffprenoeibetwpen

the third category and the other two: the rltes
category is a vast profit-making buslnesq = an
element entirely absent from the flrst and the sscond
categories, S : S

Y
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Many litersry qoholars petiave that Man had invented
the work-gnngs, perhans, well before the entertainment
gongs of which the noetry is one. Thig i3 to suggest
that whoever had invented the noetic formula
"oobaalayeay micht, therefnre, ‘have borrowed
from the work-songs "hobeaya hobeey hobeeya" for
lullaby or alternatively that for the baby sheen and

goats "hoobeey hobeey",

However, al' 2gree th,-t whoaver invented this
formula had actually rendered ita function both
limited and disvensable. Limited, because it was
meant to be recited as the gtarting llﬂP of the
long-meter gabayla nly to the excluolon of all other- .
shorter meter genres to be dlscussed 1atpr.Dlsnensablc,
because it wag meant to add no meanlng to the gubstance
of the message of the poenm it deliverﬁ\to the audience,
as this anonymous couplet aptly asserdss ..

Y
1. Hooyaalayeey gabéyga wag, ugu horraysaaye

(hooyaalayeey leads. the poem) v
2, Halna kuma tartee maansadaa,lagu hagasjaaye.
. (but adds not to its meaning, - oot
except it sets its tune). - _ } i

Thus, the poet himsel{ admits that it 1s ‘dispensable, -
And in anyway,im reality not all poets use the formala
when reciting their poems. If we get this argument aside
and examine the gtructure of the Somali’ language, we will
note that the language is full of al&iterative pairs of
. antonyms and words of ' associatlve‘or complementary
2 functions —- alliteration being one of the distinclive
fentures of the Somali poetry. Let us‘take ‘some exanples.

BRI (R

16, Gabay: the most classic type of Somali verse .

Tt
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Somali rairsg

9abab iyo gaan
Mn 1yo naag

tix iyo tirsab

geeri ama geedd;
tiro iyo tayo
mesruuf iyo maryiin

bad iyo berri

buur iyoe bznnaan

ban iye buur

xilo iyo X00lo

dherer iyo dhunue

Joog iyo Jjiif

miyi iyo magaalo

From these examplesg,
is inherently Present in
language itgelr, Thererfo
is very 01d - op nearly

More often than not,
of paire
sound ang tagte,

syntax ag g nhrage, i.e,

. . . : PR SR
the éaning remaing the same, the re—arrangement‘takes

care of the Sound. Thug,!
odd as writing "mgpij and
"meana ang ways" insteagd
whish ig "toil ang moil",
meang", Qf coursge,

Phrages of Paira ecan

writing Any one
the other way round
Thig ig mors so,

"ban iyo buur" (plaiy

technically
be reverseq in ordinarysprose, but
one loses a meledic taste alone, e

Fnglish translation
Cause ang effect

man and womamn
verge ahd proge
death or depérture
quantity and'quality
feeding ang clothing(us.wives)
sea ang 1ané-.
mountain ang plain
plain ang mountain
wife and wealth
length ang breadth
vertical ang horizontal
rural.andﬂﬁiﬁahf;ﬁ
one can discern'ﬁﬁaﬁi%Hérpoetry
the fibre and flesh: -of the
re, one can argueﬂthatnpoetry
asg oldxgs thetianguage;
- -

- S
REUAES s

o?“thé'ﬁhrases

results in a ré?hétigirange - -
when thé&”é;é_in the '
x5 St raape Y

P, Ny

"tiraab iyo tix“fglves'bne's

whereag

TR teh h e
and mountaiy,- While .

'tiraab iyo tixn sourds &y
toil", "tear ang wear" on
of the ngual rattern

‘wear and tegpn and “wayg ang

0of thege

the pattern




i s by
ey
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Not only thig, It iz also interesting to Observe
that in a11 cases, the firat word of the pair hag
eitheyr less or the game number of morasl7 ag the
Second word .-  put never more. The Teé-arrangement
of "buur ang banhaaﬁ" s a goond example hé?é'fgg;lIt
has become "han and buur",

The explanation for this rhenomenon mey bhe that

when we are reciting the phrase, we are inadvertently
Observing the intrinsic rule of scansion, or'Miisannka
whieh literally means "balence", Thig is yet another
important sign to indicate that the Somalj language ig
essentially a poetie language, So unless we are
sugeesting that the ldnguagé'is only a feﬁ'@énﬁﬁfiés.

014, it would be difficult to imagine that tWe "péetry

neonhy

is a few hundreds of years old,

Tt TR e e
- S TN ST )
W Coa Lt i

Y
S0 far wa have dealt with the gqueastion ag.to. whether

A

Raage hag inventegd .poetry or the poetic formula, Now

o —

T P oy
E AR fasps

co SRR
17. In a short vowel there ig one mora, in.ailopg_”:

vowel there are two'moras.' Solit is thezgégféij
Uit of vowels, according -to two Somali ‘scholars:
Maxamed Xaashi Dhamac "Gaarriye" ang Cabdillaahi
Diiriye Guuleed, John w, Johnson alag cq@tp%bﬁtgd

the foot to the atudy. T
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Prince Yirsi Garaad Faarax who soon became
¥nown as Wiilwazal {(mad boy) and then as Garaad
Yirsi was born (probably around Jigjiga) in 1801,
according to Sheekh Caaqib Sheekh Cabdullashi, a
living relative who has written a small (unpublished)
booki’on him. Wiilwaal was a poet, a warrior and
a CGaraad who ruled hig men first by coersion when he
wup young and later by sohegion and coaneration when
he grew matured.

Though Sheekh Caagib did not say at what age was
the Prince crowned, there is ample evidence in the
annals of oral history that he inherited the throne
vefore he married. And oral tradition;teaches us

that young men —- 'dpecially the wedlthy -~ were expected
to marry at Parly ages 1f not at*bub@rty.

!“['

So if we guess the Prince to be 15—20 years old
when he was CTOWnPd follow1ng the 3583981nat10n of
hig father (Garaad qurax) by Qayre ”Shzl.‘lrwac"3 w2 may
not go far wrong. Our guess could be undermlned by the .
known fact that at the time Wiilwaal had been awsy -
in the battle-front commanding a formldable force.

TP e o o s SR

But then we can: resort to leanwon the customary«#Wh”ﬂ_,#“
practice that a male youth wAaS expected to agaums
full respon31b111ty at the age of Le. This practice
is besgt recorded by the follow1ng anonymous roems
B A -
18, Wiilwaal iyo Shakhs1vaad kale, p.l,
(mamuscript at SOMAC) Nuqdlsho 1982.

19, Ibid, p.5

o
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« wiil labiyo toban firey hadduu, lali ahaan waayo

(o}

laystaanta diriresd hadduu, loodin kari waayo

ruslin layl u soc galay hadduu, luun ka bitin waayo

oo py
L ]

raganimo luddii ura jirtoo, liicyaye ogaada,

If 8 boy feils to became an able man at 12
If he fails to fight at the deadly wars
If he fails to remove hunger from ¥uslim

re
. L

4
L

mueste who arrived at night
4, Know trat he ia devoid of manhood ang
is bent to fall,

Thias acuatraine qtrnnpthnnq fhp qunn051tnnn that
tl“, i
Prince Wiilwael coulr hQVe been at hlq teenq when he

i?l

began commanding mnn ﬁf the ba tf%ffnjwhin he was sent
for to be cr0wnpo,,pp responded 1n a poem which clearly
tells ws that he had bepan flghtlng at a very early '
age: _ an el
l.daa'imo anoo aPn wax badan,. dlrlr ku foognaaye
Cedirie aabbahay baygﬂ.dhigay jma duleed jiife

3. haddii lay dabhaal- dégo anoo, marada dooyeystay
4,dadkii an u halgemi jirey haddqy,dooxatadu layso -
5.00 ay duunyadoodii dhacaan, ﬁaa'imada maslin
6.haddaan caydh la dalandoolo sow, dawlad meer masha?

. Tedogonniimadii, anan u. dhalank laxgu dagi masyo,

1.From chlldhood I was engaged 1n warfare

2.my clever father warned me*of. being a gutter-snipe

3.4f I am crowned while just’ %1tting

4.if my peoplé are slaughtered’ 7

5.and the enemy loot the livestock;one day

6.and 1f I am reduced to povert&"“fT
isn't it a deprivation of soverelgnt39

7.Fool as I was not born R

I shalln't be tricked.




From the oral liter-ture, this poem seems to be
the eldest of Wiilwsal's many living short poems.
In thia noem, Prince Wiilwaal thus decided to remain
in the battle—front to be on guard for sn impending
enemy attack. But at the seme time, he had ordered
his kinsmen to proceed with the crowning ceremony
by putting hise turban on & tree and pouring the
crowning-milk on it, He did this symbolisam in a
guecegstul attempt to disrel any vacuud -—— EVen 17
only technical -—- in the continuity of the Bartire

leadership.

Wiilwaal's hisgtory is full of interegting
episodes of bravery,. cruelty, genenonsiiy. and hos-
pitelity -- but always with wits and.charm. It isg
also punctuated with poetry and promerbsg, :

Mostly, Wiilwaal's vengeful wars.were:to or from
the Ogasdeen who seceded from Bartireyule.some - &6 TR
generations earlier. In the ollowing; poem, Wiilwaal o
reported his success at the latest battle for water

wells.

L K
e ":_{'
=

1. Ogaadeen. Gardu,: _iyo hadduu, webi ka soo gaasc v

2. meeghiyo Garloo-gubay hadduu, galawgu aadaamo

3. gu untadeye haddaan khaylidii,gﬁggbadaflﬂw geeyo

4. ooft Weyrax nadigii geshoo, . guraiy haaroowdo -

5., garbidaan ku tiirsaday rag inu; farab marean gheegtay
6. Golyo-. maallntaan idhi darkil,vinu ‘galain sheegtay

7. gealadi ka goor iyo Xa gaoO¥yy: 4re@bi nigu gooysay
8, Guray mealintaan.dilay colkqed,inu gudkaan sheegfav
9, geeraarsha dheer 1iyo sagaal,: waran. galain sheegtay
10. guubaabo xoogliyo inaan, .cadaw, ganaan &heegtay¢

AR
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1. If Ogandeen ~-mes fror Garduurloto fieht
if bustard e :1ls are hesrd all nver

from her to Garloo—gubaflo

3o i T gird my Tonin-—cloth

wearing it no* lower than the knaes

4. and I mount on (my horse) Weyrax<'
leaving scars on its back o

5. T claim that men avoideéh¥5“¥gzgﬁﬁe

6. then the day T called for(my cow) Gol:y'o"’--l

Yok

I clisim wne drunk from the wel
7. the infidels™
8. the day I killed Guray™%

I claim that infidels vanished.. !’

ot

attacked us time ang again ‘

9. I claim to be & great poetg;,'_q
whose spear pierced nine men R
16, I claim to incite kinsmen strongly
while shooting -the eNeMY etihe Lirgn.

Indeed, if he wag 'a great poé%&asﬁﬁény-mntend,
then (alas!) much of hig freasure is lost. Al that
i2 remembered is garbled ;tanzaéd=ffoﬁ;a:vezj few
short noems,” Nevertheless, meny iproverbs and,gayings'

were preserved from the wisdom of his stories and are

used every day. ' Do pee

20@.0gaadeen homestead gouth of Jigﬁiga.

(note:in the second -hemistich I preferesd
- ' / PRl e +
21.His horse's name. other peocple¥s version for clarity},

T The name of a cow. Note that cattle formed

Bartire's econdmic base, N h AR
13.Possibly, this refers to earlier wars: .
with +the CGallas or Amharag, " VLol o

1h.Poasibly this refers to earliertwargiti:

with Amharaes for another versioh of tha line
says: "Guray maalintaan dilay Amhaar, inu

go'aan sheegtay” (On the day I killeg Guray.
I claim that Amharas suffered heavy losges).
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Wiilwaal wasg tond of conducting businesg with
enimmetic wits and riddles., He loved to test the
witg of his kinsmen., He began this at an early age,too,.

He ig said to have married his first wife only after

he had discovered th#t she solved the secret of some

of hig notential riddlengf He vracétised these riddles !

to his wife and ‘his kinsmen alike, and he posed them

iin prose as much Ag in verse, :ﬁ
Sugpecting thst his nephewqjﬁight have had an affaiéf

with his wife, Wiilwaal invited him to a shax"® and

-

then engaged him into poetic riddles as follows:

Wiilwaal's riﬁdla::

uﬁfﬁ}[ﬁ

¥

1. sac manaapqan 00 weyl watqo, ceel wahdiya jooga )

2. oo yarehe waalwaalan 00, wlllasha eryooda
3. inadan waana naask1isa uaban, 11 mar vacad Eebbe,

o L. (Tf) thare 1o 8 nibes cow w11h a femaleucalf
¥ - - ' near a well i e
2., and this crazy cow chases thehoys

3. that you never touched its.teat,: ,

ML
Legildar L

awear bv Gogd!l

15. Sheekh Caaqil Sheekh 'Cabdullaié}"i‘i"‘,""wi"ilwaa_ Fygm—
Shakhgiyaad kale, (manuscrlpt at SOMAC), JoTe
Mugdisho 1982. Sheekh Caacib identlfied Wilwaal'g
first wife as:Timiro Caddey, and reported three
others one of whom he also attributed to Mmiro's
wits, Can vl 'i'_"{. .
1¢. He ordered' his ‘kinsmen to, slaughter 8 lawb and -
bring to him"the one piece of meat that atcommodates
the interests of all men". So wasg done, azd to the
amazement of the Garaad, an elderlﬁ-man o low profile
came with the answer
/by delivering a" %hroat — an’ offal — w.th & sign
of reluctance and shiverlng. At Wlilwaalw rage, -
he was soon to disclose that it wag: tte 1dea of.
hie daughter, Timiro, Co e o
27T. Sheekh Caagib shunned to report this knov.y story,
but attributed similar wits to a. Qertainfnusln 13:

- Cigmal Guulead.; o
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2.
3.
4.

BRI

T oUreLM ey cdnlsée,  hal oan ku weydiiy .
weli xalaaleeye:

hal waraabe cunsy oo misana,
wa8ax raro haddij lagu vidhaa
inadan weel u 807 qaadateen,

=
M

+ B8N wax kugi re eoipn
ii mar wacagj Ecbhls

Oh unecle You gave me gn edvice,

let me agk you = suesation,

(if) a she-eape] 1e Xilleq by hyena,

and slaughteregd b the cwnerp

if you are tolg to take a quarter free

that you won't bring a veszel for it,

sweAar by God!

i [

Sheekh Cangip reported the «lim

Shirwactg poem at the tragiec momen

shafted his spear into Wiilwanltg

Faarax, e o A

1.
2,

1.
2.

From thig oralfliterature,

reasomably safe conclusion that the role of poetry

e

dadaar malab ahoo meel gotom

Qayrroow aduun' ka qatancow,

A plate full of honey tc b,

i

to the exclugion of Qayrre a

Was a8 nromirnent among Somalis at

18th century as it ig to4q
Thig .
"the Pirst Footstepsg in eng

. " I ]

Vol oy

ax of Qayrre
Ay e,

% when he

father, Garaad

~ L.
EH

8y 00 Tag wada quute
SRRt
cendan kari maayo,

shared, by all men

LONET T Wont b mEsepye -

wWe can arrive at a

the turn ¢f the

aY —— twoteanturies later,

bears testimony to what Burton observed in

% Africa¥.in-18504, As

the folktales alone help:réannstructﬁﬁurdistant

past,

leap to discuag Empréss Arraweelo,
in the Somali folktales. She wag

roet;

but before diséuésing her po

examine her ldentity and ‘her epoch

-from hére, we' have no alternative P1t to meke g long
o .

gﬁlgggndry figure
said.to be ., woman-
ems, We'will have tq

L
«

ooy

BT R

el
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From 8 vast and rich oral literature, we can learn
that Arpaggg}gyhad once egtablished amonolithie Pre~
islemic authoritarian rule. over Somalis, However, the
tales dispute:on her nationality and her sphere of
influence as much as gcholars disnubte on the etymology
of her name and her epoch..

Many relktales eclaim ane was Somali; soms wold ser

to be Orbmo ‘@nd: vet otherg’ say she wag from Yemen, 1
am tending “£o° silpport the first eldim not because I an

~~w«wm_-_mmaomall,;hni.xathar_because both Yhe' social settings of
her taledand Fhe material used in them seem to me m&olly

typical wf Sonali” nomadlc llfe—sty1329 where camel .
huabandry“and rovlng encampment has been,and still is,
premailing as’ the bages of the subsistance economy
Lynen ¢ f \ﬁx_:rr'

1 e

23. In one tale, she demanded bare camels be loadad

with bare kariiri (very small uneatable wild fruits)

using no containers whatsoever. In snother, she
demanded rain-bow ' .sized dhigo (half-cirele
shaped long wooden pieced th2t help sustain the

upper part of the traditional movable Somali house-—
agal), In yet another tale, she ordered for = long
Journey ‘'0f the encampment in an attempt to search
the camel caravan of Oday Biiqo, the uncastrated agad
male who always succeeded in helplng his castrated
countrymen solve her exacting conunérumsg,

T ERERE | v

R e,
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Several parts of Somalia are 8aid to have been hep locations,
The majority of the tales, though, contend that gh, lived
around the tip of the Horn of Africs, most probadbly 4y Senasgs’
But that her tales intrudag every house everywhere in Somaliy
is undimputed,

There sve agevaeps) tales that gpeculste tke ¢tymology of hep
Name, Each of her two Somali names —_ Carrasre_elo &
Arraweelo - ig often asgimed to different meanings, Syme
people believe that hep original name, or i ck~name to de moras
percise, was Arraweslo and that at a mch later time the man
-- 1like &such othar letters gas "Xy Q" and tche 8lipped
into the Somalj language in the dynamioc use of Pheryny, Thig

phenomenon was researched by » distinguished. Somglj, 8chlap,

Ambassador Sedlax Maxamed Cali, better known es: Shariif :451 4,31

So she became "Carraweelo” .. g version . ased.. by such kyyn
Somali scholars. as Sh.ir'e;r.Jaamaclhi_lmedg'?_:.: POty g
)

ERR T R T B

30. In east Ceelazyo, an imaginery tale te118 " WE thet when
urinating she used to'put each of her logs 6n_one of tuo

1. The Unity of the Somali Langusge, o Paper presented at
the 3rd Congress of SsTA at Rome, p.S?,ul;(a.yUJS.&rﬁ.
32. Muddaynta 4dgoonta, Hi;_id_a.ha,»& Dhaqanka;iS\o,Olnaaliy;ead
' (oyolostyled) Peda,:Muqdieho, Karoh 1973 o o

'D..’-.'"; B R
B Sl

—
P

T ey

neighbouring rocks — metors apart - at'’ tha'edge of the sea, .
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Retaining opr drop the "cr does not really matter very much,
for in either case, the tzle tells ug thet it is not her actua]
name, but a nick-name ghe acquired from her behaviour at
adolescent gge, One tele that ig Prevalent in the northern ang
eastern regiong believes that the concept of making irrational
demands did in fact exist in the language ang that the word,
"arraweelo” which descrites such g oonqgg?”§tggga ' both for
the noun and the verb.33 S0 the Empress drew her niok-name from
it.

Another tals &leo prevalent in tha some regions as weij aa
much of the southern regione has the tale vige Verss, That - g
to say: at first, the name "Arraweelo® was an ofdinary name;
tut later i¥ was useq as a verb to descfi??zfny,?rTOSant .and
ignominious behaviourigimilap to hers, fﬁﬁ?lf%nﬁ} in thp Bubtequent
rublie refrain from aﬁgagg asgociated F%EhuE?H?Shand cruelty,

In the Masy dizalect too — I am to;§.n7pﬁ?e;9 is a rlausalle
tsle on the etymology étherlname. 5Af%§ya;1b:i§ & combination .
: : o8 L'éo goes the tale, |
"and thus the compound r;ame'waa._i;o dasaxl'g._};:g her dire desire fFop

” LT by

of two words: arro (land) and weelop (pogég§s)P,

8 grandiose empire," S e o) o

Equally, the periag in which she lived — if ghe ever 11veq fé
— vwhich is least speculated about by the living tales 1 s __I_
much disputed ag hep nameé, nationality angd looation. Lln a.studyWLS? R
[, xtended to date some of s Gountryis.oxsl. haritege;. Sl
Jaamao Axned dated Carraweelo as backraﬂdaﬂQQ—BﬁpO_b.o.34 or

4000-5500 Jears ago, P . rxﬁgi:;ny - -

Codiinid b

— : i +

33. Proponentsaqf=this§§iew oonjugatégéégpawqeldp with

such verba as oaatd;(getting slimme#l,ﬁ1g1§ (getting
8leepy) ang bogao (getting healed).%gﬁ; ﬁ;; :

34 Maddaynta Aqoonta, Middana & Dhaqanka Soomasliyeec
(oyolostylﬁd) Peda, Muggisho, Maroh’}37§: ‘

b Toos i ’J;gs,,'
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How this Fmpress,as many prefer to call her, had managed
to get such a powerful throne in the first place or why ghe
turned so cruelly_anti-male is speonlated very little in the
talas of her " ‘conundrums.

At leant one tale claime that Arraweclo lived long before
Islam came %o the world and that — contrary to the then
prevailing custom —— she inherited the.empire, being the only
child of her feather,not without opponition from the malae
population, 'In the sequel," goes on the tale, " the
animosity thet ensued from this bitter fightygor power, turncd
her so cruelly anti-male™.

But that her reign of terror lasted long until no male in
her domain —- except Oday Biigo and her grgndson — had
escaped castratlon 13 vividly ev1dent in %#e félktalas.

Desplite being so oatentptiously gpﬁ —Eé%g, the living
talos tell us that she had a danghter and that her daughter, :
tco, had a son who was to kill the grandmoiher later, These
suggest th%t both Arraweelo and her daughter had some form
of oohabitat1on if not of marital relatlonshipa. Tt the tales
fail to give us any suggestions a5 to whether her msband _
and her son-in-law’ wéra also castrated or whether they had died
before Arrawealo had vaulred the intent or, the allity 1o ﬁ

»&

- “%‘.-'}_

_have men castrated. p ' &

That the ldea of castration i o lQier comer is elso quite'mt

S .

apparent from tha 1ogic of the tales. Howavar,'ha tales are

el

invariably characterizad hy her coqsistant teats < and
ohallenges to male wisd.om. '
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For reasons not strange to the Somali thinking
éven to this day, she brelieved there exigted a
mutual reletionship between man's sexual Aability
and his mentz1l ability, »r r=2ther between his
impotence ~nd his unintelligibility%g Thus, =he
castrated all men in the belief that impotent men
wonrld lose all their mentzl powers but retain their
muscular powers. Mental powers —- she thought —

endabled menn to domingte women,

Scientists can say whether her argumert finds
any bases in biology. From experience, though, an -
uncastroted c=mel is obsaserved to be recalcitrant,

brave and sggressive; in contrast, Jthb'bastr~ted

one is obedient, timid and unaggre331ve. In fact a
veterinairen friend explained to me tnat testicles
produce hormons called testeatron ﬁhlch provides mental
energy and activity. But when cﬂstrated this sources of
supply is loast and as a result the male. becomes docile
and timlid. The male also loges enérgy‘1ﬁ1sexual activities
and becomes unfally.,” So ypProbably Afrawoelo had borrowed
the idea from the camel-hugbandry, after emperical
ocbgervationsg., 'fi““ ce T
Howaver, maychologis~ agres: $hat, sirce
ceatration conetitntes A nmainfully: cruel mutilation
of man's beloved organ, *ais inhumahhabt is bound
to have seripus advlerse offects gn.the nomalcy of

‘his mental state. . e ST

All her poetry is’lost except aﬂ%in%lefline that
wag preserved in an eﬁiéode.in whibhﬁsﬁe'demanded that
no water was to be drawn from the:well'uttil she had
a2 bath there. As Somalis always ib&ﬁﬁiba&ls, men
kept coming everffﬁay-to remind het that the camels
ware thirsty. but 9t toolk her days 4o wagl every part
of her bulky body wlth all the dlllqencptm the world,

o ettt .,;.

35, Alwaya, she rightly suspected that arn wuwastrated

old man wasg hiden’ somewvhere for“bbnsultaions.'
£
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1. manntans

far hans MAVravas, hay fadhiyn geelu3q

1. Today too, T am w-shing a finger,

(20) let the cameli~ wait for me.

Thowngen the

idea to mn7nat  tn

k1LYl her wag alak gl

ceived long aegn, the rase of thin eniEHHQ-hwiprobgﬂy
Both the mn*ive and the method of the

hastened i+,

assdassination nlot

quatrainer.

Somali noetry 1nto_tha remote past,

Axm

St

S5Fe
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EXl
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WA

s Arraweeln waa

oAy lgnng

are described in thi=s anonymous

bay arrimi,  agu akaadavees

iye ahayAd, Aaqil taliyaa e

unb baa manjahe loogu riday, 5lolki naareede

Arraweelo once 1dnged for to rula

N I T A
B |

2

3. waxay eedday geelay iyadu, oomiyaay tidhiye
4

1

2.(s0)} she became Ugaas38and Aaq1139
3.(but) she lamented her order .

to keen the camelas thirsty B
4.she wag thrown 1nto the blqz1nﬁ hole.

At any rate, if we
popular folktales, then- Arraweelo .-places

P

ed, one of the
generously dated her emnlre at 4000 5500 years
back, A0 |

are, to Flve any credenca 1o

Shire Jaamee

promlnpnt Somali Somallsta

—

Shire Jasmace &xmed
& Dhananka aoomaallyep4", (cycl@styléﬁ):p.4a,
Mugdisho  1973.]

Sheekh Caanil Sheekh Cmbdullaahi Wiilwaal an ¥o

Shakhsiyaad kale, (mamiscript at SOMAC),p.91,
Muadisho 1982,
Ugaas; a tribal t}

Aagil:
Ugaas,

go Caaqgil

a triba

b

ety

ST

""auddaynta Aqoonta, Hiddala

ttle equivalent to Sultan.
tt1le 1ittle lower than the Ugn

2L
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